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A Number of Arficles in this issue of Vector have a religious
theme. As an Unbeliever, | have often been surprised to note that
so many of my favourite SF and Fantasy stories have been written
by people of strong religious beliefs and Christians at that. Why?
For a start the capacity for believing the incredible must be a help
to a writer of the fantastic, additonally the ceremonial and
complicated history of most of the great religions have probably
given rise to a great many plot ideas and decorations. As to why
Christians write fantasies? | can only guess that it is the sterility
and dryness of the modern churches that sends them into the
realms of fantasy for relief.

| have often been fascinated by the way religion and the religious
have been portrayed in SF- particularly by those themselves of a
religious turn of mind. Garry Kilworth stated in Vector 154 that
“the people in the book must have a religion of some kind", and
this sentiment would appear to be true for many other writers with
religious beliefs. Yet as sophisticated people with often com plex
beliefs themselves, they often seem to have real problems in
conceiving of o#ser sophisticated complex religions. Too often
their invention seems to come down to a couple of chaps in
hooded robes wielding a butchers knife — or if a more sinister
effect is required the priest will be a woman.

It's hard sometimes to see why grown adults accept the tenets of
many real world religions - so it's perhaps unsurprising that
fictional religions are often so hard to swallow.

For me the most successfull working into fiction of religion is
where the author alows her beliefs to percolate out and inform her
writing, rather than either directly using a religious theme, or using
allegory consciously to sugar-coat the message.. As Ursula Le
Guion said in ‘Myth and Archetype In Science Fiction’ 1976 " For
an example of the use in science fiction of a living religious
mythos one may turn to the work of Cordwainer Smith, whose
Christian beliefs are evident, | think, all through his work. Whether
or not one is a Christian one may admire wholeheartedly the
strength and passion given the words by the author’s living belief.”
Gene Wolfe is another writer of whom this is true, and Steven
Palmer’s article dredges up some interesting references. By the
way, for those of you without a fat dictionary — The Parousia is
apparently the Second Coming....

I'm hoping that | will have irritated enough people by now to
ensure a full postbag containing heaps of letters and
contributions! And if that doesn't work maybe you'll be inspired by
one of the wonderful articles herein...

Interior Artwork By Kevin Cullen

[€110)Ip3

By
Catie Cary
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Letters

Please send all letters of
comment to:

Vector

224 Southway,
Park Barn,
Guildford,
Surrey,

GU2 6DN

In The Clique

From Maureen Speller

1 hate to say this, but the contents of
Vector arc becoming _predictable in the
extreme. Another Mary Gentle Piece, another
Colin Greenland piece. 1 suspect, in par, this is
something to do_with a paucity of other
material from the likes of the ordinary member
(yes, | hang my head), but also I think it is
something you are going to have to start

king 1o counter. Veetor articles
are beginning (o look cosy and cliquey. I'm not
interested, and I'm part of the clique. Of course
it could be because I'm part of the clique, T dont
know , but it struck me, looking at the books on

about Misha and Pat Murphy rather than Colin
I've nothing against reading about Colin and |
understand that It’s good aware of our own
SF writers, bt Iin not 5o covinced they can
sustain the whole magazine throughout the
year.

I'm not sure what lo suggest lo counteract
the tendency, indeed T feel a bit mean and
unsupportive in pointing it out at all, and I shall
certaimly be doing my bit in the next few
months to_iry and. conibule something a litle
differen. Tm saring o bring mysef up to dalc
with my self-imposed reading tasks, so 1 will
See what'L can do, It weuld afier all, be
sensible to be writing literary _articles’ for
Vector rather |hnn burying them in Apas and

then complaini ause no-onc reads them.
But it had 10 be noted that Veetor is going
H\m}u‘gh a quiet patch.
aureen Speller
Folkestone

We understand that Colin Greenland loved
the last issue. We'd appreciate comments and
contributions from other ordinary members. CC

Reviewing.
From Ken Lake

Oh dear, what makes James Mclean
imagine that ‘any " view of any book
is possible? If T review a book.that thrilly me, |
want 10 tell you all how much I enjoyed it If a

strikes me as appalling, 1 believe Its m
jol warn you against it. In s
Statements - thal is to say, in cvery review in
every medium - the words 1 believe” are
implicit in the reviewers words, for what he
is giving you is his personal view. How could
he do otherwise?

For a_perfect lesson on book reviewing, tum
to Prirate Eye #7170 (21 Jue 1991) Where
““Bookwom” deals cxubcrantly with the crase
stupiditics . of

ell. While joyously demolishing the " whole
juvenile text, he points out clearly that

Bddings wites for the people who, find
Tolkien too taxing. If he has taken any pains, it
is 1o make s syle hallwiLfriendly..How do
you, csplain the popuiarty of 3 book sich 35
ithis? ItS certainly not because Its a good re;
gy i e N i fon

at you could find...You need to do it
coherently, tastefully, sensibly. Eddings does it
on as low a level as youll meet... His success
buill on his readers’ emotional and
intellectual deprivation, but who cares?”
appen 1o approve of this demoliion
or
review 1o one *of the mu:]lccluu.lly deprived
who enjoy Eddings’ writings? The _review
would huve been precisely oppositc 1o this onc-
and since it honestly reflected the writers
views, would have been equally valid so long
as he was able to define his terms and support
his argument coherently
sc 1 beg, 19 review books 1 know [l
caioy. OF course 1 have. retamed some
because | believe my views are so biased |

cannot provide a fair idea of their content and
style 1o others who may approve of the lextual
sub-message which so ‘upsets me. To demand
DT Bwe tual wlght and balspca th
reviewing books by a racis, a feminist, a
chavinist, a futurist, a_scientisi, an_cstablished
author, 2 newcomer with friends in high places
but no style, a plagiarist, an innovator, an idiot
and an occasional genius is 1o indicale a total
lack of comprehension of how the human mind
works and of the function of reviews.

To summarise: while both can mislead, two
names should sel the tone for your reccption of
any review. First the authors name -
sitady have your own prejudices about 1his, 50
it matters 10 you secondly the reviewers
name so that you can say ** Oh, I usually agree
with his views” or ““Christ, this man always
writes crap!”

Ken Lake

London

Small Press
From Nick Wood

I fownd Kevs cdiorial in Vector 160
interesting_ - because Ive found some of the
most exciting_SF s pithily _presented in
short stories. Ive noticed that the only short
fiction, magazine o be_regularly. reviewed b

is Intersome - despitc the

azines in the

is surely not because

they are consider beneath”  the  critical
Snton of the BSFAS?

Most of these magazines have reasonable
giandards and carry the potential for growth ( cg
BB comment regarding  hopefully

n

L gazines _regularly in the
future - 7 ke T you inclade these magazines? (
T know of some people within SF - ironis, ainl
it - Who maintain ‘snobbish boundaries about
“literary”  writing _and perceive the sm:
(alternative/slipstream) ? "Press as glorified
fanzines of dubious quality!

Because I'm stuck here at the turbulent ip of

rica, | fecl frustrated at not
atend many of the cxcmng s abvicy
conventions staged by the BSFA. Onc item in
particular drew my attention: ie lan Watson
gave a presentation al the University of Keele
on the *“future of SF”. 1 donl suppose you would
be able o organise a transcript of that talk for
Vector readers who. like. mysell may ot have
been able o al

Nick Woos

Cape Town, South Africa

Yes-to evenytingthink. lan Watson, are you
reading thi '1'3'-

Bull
From Pete Darby

Just a couple of brict points; frsly. A quick
correction to Jon Wallace’ five books;
second seris, featuring the Ametican izke e
of Very  Peculiar ctice  was

bmzacm over a year ago..

y, is it safe 10 assume that you are a
subGenius, o is somecone actually paying for
those ads? May Jubc Slack (TM) and pinkness
fall on such a heinous scam if they have.

The Church Of Terminal
ity

Colchester

Not Guity... CC
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The place: A small room in the
Cairn Hotel, Harrogate.

The time: Late afternoBn, Sat-
urday, May 4th 1991. Mexicon IV.
The people: Stephen
author of  stories in _Interzone,
Zenith 2, Other  Edens 3,
Writers of the Future and the
novel, Raft (Grafton, July 1991 -
NB £14.99 not £13.95 as mentioned
in text). Keith Brooke, author of
stories in Interzone, Other
Edens 3, REM and the novels,
Keepers of the Peace (GollancL
November ~ 1990) and  Expatria
(Gollancz, July = 1991). And an
audience of one: Eric Brown, who
refused to contribute, although he
slipped up a couple of times ...

Baxter,

Steve Baxter: Keith, let’s begin by talking
about how you started writing.

Keith Brooke: Well, I started indirectly by
writing songs for a fock group, which didn}
work out. Then I moved into photography,
which didnt work out. Then I moved into
art, which didnt work out. So I was stuck
with writing.

SB: At what kind of age was that?

KB: I started reading again when I was
about seventeen and I started to think that
Eem s 1 could do things a bit better, or a
it differently at least. So 1 started writing
ideas down in a notebook. 1 had this vague
idea that writers didnt succeed until their
mid-twenties, so why
before then? 1 wi
was at university - in 1986 - and | made my
first  professional sale to Interzome in
1988.

sn ‘What arc your influences, would you
y?

Kb: Emyu.mgs been mﬂuenwd by people
like Lucius
although 1 wouldn dmbe my smff as
cyberpunk. My favourite science  fiction

is  Robert Silverberg’s Dying
Inside. 1 think the most
influences come from outside the field:
geople like Jan McEwan, Graham Greene,
Scott Fitzgerald. How about you: when did
ou start?
B: When I was at school -
KB: A long time ago.
SB: Yes, a long time ago, in a city far away.
There was a teacher who gave me quite a lot
of advice on L’;:umng manuscripts together
and submitting
KB: you were actually
gmfcssmnally from an early age.

ay, yes. The first submission 1

made was to H Harrison around 1976 or
1975. So off it went and back it came: the
anthology series had folded. 1 tried it at Ken
Bulmers New Writings in SF, but thar
had folded. The next few years were like
that. T kept on writing the sfuff, but I didnt
have the nerve to send it to America.
KB: Were you aware of the American
magazines?
SB: Oh yes, but it was such a hurdle to
jump. 1 mean you saw all the great names in
them, the Heinleins, the Pohls. There
seemed to be no British magazine at the
time either. So it took about four years to
start getting rejection slips, as opposed to
““Sorry we've folded”. But I kept on writing:
I worked hard through hy university days,
but I started to get a bit discouraged. I felt
that T was never going to break through, but

starting

1 was still kind of impelled to keep going. |
kept working at a low level until 1986 when
1 made my first salc to Interzone.
KB: I think on that story, at the end, you
said that would have been your four

hundred and somethingth rejection slip if it
hadn? sold. Was that true?
SB: That was a joke. | counted it up: I had
about 50 stories, all with one or two
rejection slips - quite a selection. But once
T'd made that first breakthrough it started to
get casier. It also gave me the incentive to
Start trying out the small press magazines
like Dream. It ap and you get the
readers’ reactions. You get a bit more
encouragement.  And  also  there’s the
antholngles Our careers have almost been
in
Ké’: Sort of, but they contrast too. You were
working for ten years beforc you broke
through. 1'd been trying for two. The sort of
things we write are quite different mc
SB: Yes. My influences arent so much the
current stuff. I do read the current smﬁ but |
tend to evaluate it more, it doesnl go
straight_into the subconscious _quite S0
easily. I'm analysing the way the fiction
works, and also  the i ts all the stuff
from the past: James Blish, Bradbury - that
was what I was reading as a kid. But as far
as the actual writing goes | started studying
short story writing: how do you write a
short story, no matter what the genre?

5 knows.

T started reading people like
Hemingway. He invented a lot of the
techniques we use now. But then you cant
read Hemingway without getting socked
belween the eyes.

What’s your saenuﬁc background?

SB Well, I did science ““‘A” levels, a maths
degree, all that, and st was 2 big help
because it overapped with a lot of
theoretical physics: T'nnmm ‘mechanics,
relativity. Thats a big help now, because |
can read quitc heavy Suff, I can’go beyond
pop science and read the technical articles.

least to get a ﬂ-vour of what's
happening. The closer you get to the source
the beter you do. Then 1 went to
Southampton * University to do a PhD in

Acoustics. That taught me how to rescarch -
how to use a library, how to follow
threads. Its all wuseful in the writing

process. Where do you get your ideas from?
B: Whenever somebody discovers that
you'e a science fiction writer, they ulways
ask, *“Oh, where do you get your ideas?” an
I hate bemg asked it But then... it’s zhe
question that fascinates me about other
writers. Some of the ideas just come out of
the blue, like a story called ‘Passion Play’
which was in Other Edens 3, that just
to me one day, almost complete. |
had the setting and the characters, most of
the plot. T thought about it for a couple of
da s and then I sat down and wrote it, and
onY think I changed it much at all. There
an: other sort of nuts bolts ways of
getting ideas. Like I read an article in a
recent New Sciemtist which set me
thinking and since then I've written a first
draft of a short story which came directly
from that. What about your stories? They
feature huge ideas, like the Raft, and like the
huge cube - I cant remember the name of the
story.
SB: Vamum Diagrams’.

A cube-shaped

plan
KB: And “The Jonah Man'. As Eric said, the
ideas are cosmic i scal yet you manage to
write a story about them. | actually

'"Mnr ujinQ

Stephen
Baxter

Keith Brooke
Interview
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‘...it’s an up-beat book
because people strugg-
ling against awesome
forces do succeed in
the end.”

Stephen Baxter

story inspired by that attitude in your
writing, but [ donl think I succeeded - the
idca wasn' big cnough.
SB: Which one was that?
KB: It hasnt appeared yet, itll be in
Aboriginal some time.
I get criticised, people say the
ideas 1 use are too big for short stories.
That's proved by a couple of them busting
out to be novels, like Raft, which is
ing in July from Grafton, £13.95. It's
essentially the idea in the short story, with
morecxtrapolation, more detail... the plot
clements are  similar but it's  seventy
ousand words instead of five. The
editors said that it was still rushed in
places! I do tend to get these big ideas and
try to shoehom them into a short story.
KB: Would you say you werc a novelist
rather than a short story writer?
SB: Yes, 1 think so. I do seem to be much
more comfortable with handling characters
and stuff at that length. The short story’s a
different art-form really. I wish I could do
better; there’s nothing better than a good
short 'story, it’s a perfect jewel. Like some
of Eric’s stories, the one in Other Edens
3, what was that?
Eric Brown, at last: *Disciples of Apollo’. 1
wrote that very quickly, the plot came
almost complete.

B: Most unlike you.SB: As a short story
that’s... well | wont say it or hell get a big
head. It’s pretty good anyway.

KB: T know what you mesn, You can read a
short story and yi Y see any way (o
improve it. Unlike vum.my all novels.

SB: If we're talking about where ideas come
from, 1 think partly the reason my stories
twm out the way they do is because of the

way | work up the ideas. T don't think I've
cver had the experience of a complete thing
popping into my head, 1 always start with
something, some seed. Its usually some
bit of science. In “Traces’, for example, the
key science in there was the archacological
image extractor. So then [ thought, well
what can you do with that? So [ have them
going to a comet to get ancient images of
the birth of the solar system. So the
science is working up into a scenario; but
then there’s the fiction side of it, there’s got
to be some kind of human conflict based
on the scientific premise - it's causing
somebody a problem - and then, ideally, the
resolution should tie in with the science.
That's the target. But because [ work like
that the ideas tend to go off in their own
direction. Even in ‘Traces’, a slight little
story, you have the collapse of a major
religion and you have the discovery of a
race that was destroyed by a supemnova.
KB: All in one short story.
SB: Yes, about four lhuusand words. The
short version of ‘Raft’ is another cxample:
you have an altemate umiverse and
complete rites of passage story for the
protagonist in which he saves the human
race. The ideas tend to be too big for a short
story; I don't know when to stop.
KB: How do you work? Do you write a draft
and then revise it or do you writc and
revise as you go along? I cant understand
lhese ‘ﬁeople who do that, revising all the
, and they dont even know
Whete they're guinfg‘ until the end.
SB: I write a draft first, then revise it. | did
try with Raft - available from Grafton,
L13 95 -

n July, was that?
SB Yes, July. With Raft I did revise each
chapter as 1" wrote it, to try and make it
casier for myself. With the second novel 1
worked _differently, 1 consciously went
straight through the first draft, trying to get
a more uniform flow, more coherence. |
think the actual labour was about the same.
KB: How long did they take you? I mean,
youVe got a full-time job as well, yet you're
incredibly prolific.

SB:I woufdnt say that. 1 aim for about
100,000 words a year, which is a novel plus
little bits.
KB: Yet there are professional - 1 rnean Sull-
time - writers who don’t manage

SB: Well 1 think I'm quite cfﬁc!em Raft
took about four months. 1 work a couple of
hours a night and 11l take the odd chunk out
of my hof dz from work. I've leamed to be
etficient; I 1 ever gave up my day job I
might lose the discipline, thered be so
much time not w ‘write. What about you?

KB: As I say, I cant imagine any other way
of doing it. 1 have to sit down and write a
draft. As fast as I can. For a novel that'd be
maybe three thousand words a day, every
day that I can until done. Then I just like
to forget about the whole lhlng for several
months, and then come back and 1
probably spend twice as long revising.

SB: Are the revisions major changes?

KB: 1 dont like to make big structural
changes. 1 used !n Lhmk that was lazy
writing until it occurred to me that Tve
actually done all the hard lhmkmg about the
structure of the book and the shape of the
plot before 1 sit down and write it, so any
revisions to the structure come before I've
actually written the thing - theyre pre-
visions in a way.

SB: The second draft revisions tend to be
minor.

KB: I mean, I might re-write a scene or cut
paragraphs or switch them around, but it’s
usually just re-structuring scntences and
paragraphs, making sure they say what I
want them to say.
SB: Have you ever tried to work differently:
set off and see what haj 7
KB: Never with a short story. Tve always
got to know where it starts, where it
finishes... and what hap%n: in between.
With the novels, with of the
Peace, which was published in November
at £13.95, it had to be rigorously planned
because the chapters altemated between the
main plot and flashing back to build up the
background and that had to be plotted out
eforchand. But with the Expatria novels,
Ive known the shape of the book and
where it's going, and roughly where the
major turning points are, but the biggest fun
1 had was in letting the characters do what
they want, letting them come to life, Icmng
the scenes take over. 1 loved doing it but 1
don't think 111 always work like that.
SB: The first one is called Expatria.
KB: And the sccond one is Expatria
l.m:nrpont:
a is July 1991.
KB £13 99, I think.
SB: From Gollancz.
KB: Yes. Well, basically the whole
Expatria thing works out as a big novel in
two volumes. The second volume stands
on n; own - you dont need to have read the
firs| and the first volume is a complete
mwel but there’s the background plot of the
overail project which is left unresolved.
It’s about a colony planet that’s lost contact
with Earth, and the rest of human
civilisation - if that’s the right word - the
colony has rejected technology. When the
original colonists came in their generation
ark ships they had become a people of the
interior. The planetary surface was an alien
cnvironment to them and there was a
conflict over whether they should land or
just stay at home in their nice cosy arks.
They landed, and for gencrations there was
a backlash against the technophiles who
had wanted to stay in orbit. The first novel
is about the rediscovery of science and
knowledge, generations later - not the
millennia it says on the jacket - in a kind of
soup of different cults and ions and a
set of very conservative tendencies that
dont want change.
SB: It sounds like there arc vaguely si
clements in Keepers of fthe Peace.
Keepers is about the dehumanisation of a
er and his gradual reemergence, the
tegration of the soldier. There’s a sort
i : social
rocesses  grinding out  humanity in
pers of the Peace, social processes
grinding out creativity in Expatria.
KB: I've never looked at it like that. Therc
may be similar themes, c books
totally different in tone ad it 000
Keepers of the Peace is a fairly hard-
edged political thriller.
SB: Very dark.
KB: Vcry dark and moody.
Depressing.
SB: And desolate.
KB: Angry. Whereas Expatria is quite up-
beat, positive. And fun. Its meant to be a
pznﬁsl adventure novel - the people who
succeed in the end arenl the ones who
resort to violent means - but 1 donY think T
quite succeeded in that, certainly not in the
second book. In that way it had a political
edge but it was very much in the

Miserable.
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7

background and I don't expect people to
pick up on it. Whereas most of the
comments about Keepers of the Peace
of it, the anti-

SB: Well it very clearly is anti-militaristic,
s it. Specifically about the. dohumanising
experience.

KB: Its anti-militaristic, but its also anti-

large-scale-organizations. ~ Part of  the
inspiration was Northemn
Afghanistan, but a large part of it came from
seeing people swallowed up into large
companics. Whether they want it or not
they become indoctrinated into the mind-
set of their employers - fo me thats
dehumanising.

SB: Have Lou, read Ender's Game by
Orson Scott Card

KB: Only the novelenc

SB: There's quite an interesting contrast
there. There's this boy who's dehumanised
and made into a military machine, but the
premise of the book is very different. In
that book it has to be dome. There’s an
implacable alien force which is gomg to
wipe out humanity and only the boy

save them: it has to be done.

KB: I’s a totally opposing world-view. The
idea that there’s always someone out there
we have to defend ourseives against. |
mean, although Keepers of the Peace is
a totally gloomy book, it puts across the
idea that we don? always have to fight:

Eastern  Europe.
revolutions - m © lus:cmzl
revolutions - almost totally
bloodless. Okay, dvey killed Ceaucescu, but
on the large scale they were peaceful
revolutions.

SB: Maybe were moving towards a more
mature society. But that’s still to spread to
the rest of the world. I'm not just thinking
about Iraq - there’s the famine situation,
made dozens of times worse by civil wars
and govemnments that spend money on

arms.
KB: And also by the intervention of First
World powers that prop up governments
when s useful o them, " then _sbandon
them.

SB: Ask me about Raft.

KB: Raft. What about Raft, Steve? | know

Pits actually cheaper than yours.
KB: Only four pence, come on. How may
novels had you written before Raft?

SB: One, some years ago. A first draft, But it
was hopeless. While I was writing it 1
knew it was failing, but T kept going to see
if T could get to the end. That was vaguely
similar to Earth by David Brin. A mini
black hole hits the Earth and starts
destroying it from the inside.

KB: Another small idea from Steve Baxter.

SB: At least that was novel-sized. But Raft,
which is appearing in July, is very
different. It's hard sf, set in “an altemnate
universe in which gravity is a billion
times as strong as here. Humans get mm

a nebula mhnmg a

hlack hole, surviving in whats basically a
gravity environment. But there are

mmplnznons. for instance the human

body itself cxerts a gravitational pull.

KB: What effect ms that have on human

relationships? 1 mean Erics here, so you

have to think about the sex side of things.

Can people come into close contact

SB: Oh they can, but they just, scn of, stick

together, It's quite appealing really, isn't it?

ey sti er with the force of about
half a gee. There is that metaphorical side to
it: the iead chanctel’s ey attracted to a

woman  and he cribes  how  her
gravitational pull foels dlﬁcrcm m anyone
else’s. The essentials of the are that

the ncbula is failing and the hm, L young
boy growing into a man, goes Off on an
odyssey through a serics of
situations,  stranj variants  of
society, strange varieties of native flora
and fauna, trying to find a way out. Which
he succeeds in doing in the end.
KB: You've given it away.
SB: It comes bac‘k to whal you saxd earlier:
an  up-beat book plc
struggling _against
succeed in the end.
KB: What are your plans? What are you
working on now?
SB: Well, I've just turned in my second
novel to Grafton, which is an alternate
Victorian piece.
KB: Expanded from the story in Zenith 27
S| es. It looks as if that wont be
published for a while. is  being
published in the States so the strategy is to
follow that with another hard sf novel and
that will be the next one, probably in July
next year. Ive put in proposals now for
three novels, all set in the universe of my
Xeelee stories, which is_tangentially linked
to Raft. But they will be stand-alone
novels: one will be near-future, a thousand
or so away; middle future, fifty
thousand years; far future, a million ycars.
Its big, you might call it space opera, but
you might call it Stapledonian. What about
you, what do you plan to do?
KB! Well, once the Expatrias are out of the
way, I'm working on a few short stories...
basically 1 want to re-leam how to write
short stories, because I'm not confident
about the way I'm doing it. T want to sit
down and work out what I'm going to do
and then do it. Itll be a big psychological
step for me; T hope itll be a definite leap in
the quality of what I'm doing. 1 often seem
to have immense trouble moving from the
concept of a story, the spark, and
developing that into a plot, a structure.
SB: Do you ever study these "How to.."
‘handbooks?
KB: T got through dozens of "How to write"
books, but all they show you in the end is
how to write a "How to write" book.
SB: One of the best I've read recently was
Silverberg's Worlds of Wonder, where
he publishes classic stories and then takes
each one apart.
KB: Well Im never comfortable with
taking other people’s stories apart - I'm not
sure that what they do would work for me.
The interesting thing about that book is that
Silverberg  dissects  stories that had a
profound influence on his career and he
tells us what he learnt from them.
SB: But there is some specific stuff in there
as well. For instance, if yon take two ideas
and put them together, a story will emerge.
That smmds a bit aﬂ-be.lt, but I've tried that
and the resulting story was ‘George and the
Comet’ which will be in Interzome in
October. The two ideas, which seem quite
different, are: at the end D( its life the sun
will expand into a red giant and destroy the
comets, which will evaporate into a flash
of water vapour (which you can observe
around other red giants), and the other idea
comes from new speculations about the
origins of man: that we were all originally

awmm: fomes

flying creatures with sails and the rcason
we evolved fingers was to work the sails,
and it was only later that we evolved into
what we are. It's interesting, isn't it?

Eric Brown: Yes

SB: I'd noted these things down when |
found them, but from trying to put these
two things together, trying to make them fit
- why would thesc two things b
connected? - story ideas emerge. Silverberg
used this technique when he was tuming
out two stories a day; he'd take something
like  revolutionary ~ politics  and
antimatter drive, put them together and
there'd be another five thousand words.

KB: You work full-time and write in your
“spare” time. Do you have any ambitions to
change that?

SB: Sort of. I do enjoy my work. It's a drain
on my writing and my energy at times, but
I'd miss it and I'm not sure Td be all that
much more productive. But other s
might come along, like if we have a family
that would wipe me out. It is getting more
difficult as 1 get more deadlines. I think the
next, say, five years will tell. The books
will ‘appear, the sales retums will come in
and 1 should be able to sec which way to
go. I imagine Il always write and I hope
Il always sell, but Tl need to be eaming a
reasonable income. If T am eamin
reasonably well I think [l probably go to a
part-time solution. But you have to face the
fact that you cant actually sell more than a
novel a year. So if you can produce that
novel a year, plus some short stories, plus
handle the business side of it, that's what
you have to do. I could usc a bit morc time,
but not much. What about you? You're a full-
time writer now.

KB: I've written full-time for four years and
I don't want to do anything elsc. 1 don't
want (o get a proper job, basically.

SB: Maybe that shows in your dread of
organizatio

KB: Yes, perhaps that's what it is. I'm
going to write full-time for as long as I can
atford to. Admittedly you can only turn out
one novel a year, but if you can do that and
make some kind of living at it and it takes
you perhaps six months when you add it
all up, then youve got six months to do
other things. That's quite appealing to me.

SB: That's true, I suppose. Dont you find the
business side takes up more of your time?
Here we are spending a weekend at a
convention, and an interview can take half
a day. If you do other things like signings, it
all takes time.

KB: Dealing with rejection slips and
sending the stories out elsewhere. That
takes a hell of a lot of time.

SB: Well, for you it must. | wouldn't know.
KB: Perhaps we'd better end there.

SB: Keith Brooke, thank you very much.

KB: Stephen Baxter, thanks.

“It's meant to be a
pacifist adventure
novel - the people who

succeed in the end
arent the ones who
resort to violent
means Kelth Brooke
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Miha Remec

The Early SF of a Slovene Writer

By
Ziga Leskovsek

The rare Yugoslav SF storics that have
made their way into foreign SF pl:nodluli
have failed thus far to present cith
wide spectrum of Yugoslay SF pnbllshmg.
or the work of its most important author,
Miha Remec. It can be safely said that,
without his work, the Yugoslav SF Im:r:g
legacy would be mightily Ammvcnsh
e is the author of five SF no
1978; Recogaition, 1980 lxlol.
1981; Mana, 1985, The Green Pledge,
1989), o, short

r, 1985; The

novels  (Unchaste
Hunter, 1987),
several phys and numcrous short stories.
Besides SF he has also written mainstream
novels, short fiction, plays and poetry.
Remec won the SFera award, the only
relevant SF award in Yugoslavia, for his
second novel Recogmitiom in 1981, and
another SFera award for his short story “The
Monument for Euridica’ in 1986. Consi-
dering that Remec writes in the Slovene

language, and that only a fraction of his
short fiction has been translated into Serbo-
roat, and nonmc at all into any other
lan; this is no mean feat.! None of his
full-length novels have been lmwlund
although l.h: shot novel U
D ter fi in the Yugnslav
3 Sl jus in 1985, preceding
Slovm ‘publication by two years. 3

iha Remec was bom in P, in Slovenia,
in 1928. During the German occupation in the
Second World War, he was deported to
Serbu one of the southem Yugoslav
blics, and in 1959 he moved to
L;ubl]ma, the capital of Slovenia, where he
lives and works today. He is a joumalist
by profession, but has been writing fiction
for mmy_ yous He began writing poems
o fction immediately after the war,
b= by 1955 had already published a
collection of fairy-tales. His first novel
Solstice (Somcni obrat) was published
in 1969.

Only his second play, The
Dmgons (Srecai , 1963) can
considered as a forerunner of his SF work.
Technically it is not SF, but its inclination
towards SF can hardly be overlooked. The
title is a tribute to the crew of the sailboat
of the same name which, in the late fifties,
sailed to the site of an atomic testing
nd, and thus demonstrated against nuc-
warfare. The play is a waming against
science,

different space-time continua, with dupu:ls
altemating between a prehistoric tale, a
about the world of today, the last uk
which presents a wm‘ld of the distant
future. The nammatives are interwoven with
basic human traits and aspirations, and the
work as a whole produces an SF_vision
that forms a framework through which the
significance and_ correlation of human
rational and emotional progress in the past
and the future can be seen in a new light and
more fully understood. The basic theme of
the book is the search for the truc mcaning
of human existence, which is symbolized
by the search for love and emotional
fulfilment. However, love always cludes
the protagonists, and the object of their
quest remains beyond their reach.

In the tale st in ancient prehistory, human
beings arc dominated by unarticulated ins-
tincts that prevent emotional fulfilment.
Remec emphasizes  their attempts
[ mm%h instinctive behaviour by the
power of reason and emotional contents. In
the second naative, the author grapples
with_ethical components of our own times:
vincial habits, and the destruction of
asic ethical values which occurs in a
single night when the protagonist joins a
dormouse hunt. People an o truslonned into
caricatures, and
meaningful relationships to noﬂnng. and so
a:rmmg themselves of basic human
ues and any duax:‘ ‘meaning of life. The

e scene of

. e
of govemments to the fae of human
beings. The fate of the fishermen, exposed
0 the cffects of the nuclear experiment and

il with radiation sickness, symboli
the fate of all humanity fallen prey o the
dehumanizing effects of pmgm.

Just as this group of hs is trapped
‘made by a local shaman that
they must not cross, so humanity is
cntrapped by the mechanistic progress of
technological civilization, causing hortible
devastation on all levels of existence. The
circle, then, clearly represents the fence
which must not be crossed, but, whereas
for one person it may begin at the door of
his own house, for others it m: pl
as far away as at the threshold (o the stars.
This theme recurs again and again, in
different  variations, in all the nulhor!
works. His chief comcern s
examination of boundaries that hold blck
the human spirit, how to
walls of our own making, and whn
happens to human beings in the process. If
the shaman’s circle holds captive the
irradiated fishermen, only a group of human
beings, then the cave, in his first SF novel
of the same name, is a parable for the
entrapment of the whole human race.

In the play The Happy Dragons, Remec

jescribed the negative aspects of science
md its possible future impact on the fate of
humanity, reflecting the progress of civ-
ilization with man’s search for happiness
and the meaning of existence, and SO
produced the seed from which all his SF
novels and stories have sprung.

The first work of Miha Remec which can

SF is his_novel The
>* 1978)  which,  although
written in 1972, failed to find a publisher for

do “hunt :mmmul!y di
disillusioned, ~ and  finds  himself
surrounded by fog, which obscures (he
view before and behind him. It scems
him that he is drawn into a cave, that walle
are enclosing him, but at the same time
extending_infinitely into the past and the
future. It is like being in a tunnel connecting
all man’s past and future faifings. This time-
steam  symbolizes  mans strivings
towards a meaningful goal i lifc, one that
emotionally enriches and fulfils human
ings.

In the tale set in the future, the
biomechanoid ~ cannot  attain  the true
meaning of human existence he is
not human anymore. He cannot analyse his
longings, he cannot cxperience emotions,
love lies beyond his understanding.
Although his _knowledge is  practically
infinite, he is bereft of fundamental human
characteristics. The supreme mind of the
future dominates and serves only fo satisfy
the organic needs of the human body while
technological progress, which somewhere
and somewhen took the wrong tum, has
again reduced mankind o2 instinctive
behaviour and en cave. Man,
once again en hin’ waily of his
own making, is cmotionally inarticulate
and unfulfilled. He is doomed to an etermal
quest. The cave encompasses all his past

is

and future endeavours. The cycle
compl

The main rotagonists  of all  three
narmatives are haunted by strange memories

from the past and the future. This is one of
the basic comnective elements interlaced

ity all theee mumatives, By & bizarw
% SN e

six whole years. The novel is
from three namatives which take place in

: soi
remember  unknown  words, concepts
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unfamiliar and meaningless (o them. The
protagonist in the prehistoric tale has future
memories of the sca he has mot yet scen,
und carves 3 canoe for a purpose unknown
W] tribe waits in antic-
|pauon of whe(henhcsun will rise at all.

Man in search of his identity, focussed on
the cave symbol and viewed it

= thich bri
mqfnq’n_vln::'w m_.nnssple-;;
resignation, life and death."®

Memory of the future is
primordial memory of the past in the it

tale, when the biomechanoid from the future
is haunted by unsettling images from the
past. In all dmes and Man scarches

an:m-molonem to join the
sp:mons of body and soul The hero is
in search of his origin and purpose for
cxlslcnce. but his longing for love, which
authors answer (o all  human

triplicity of

B Sovil ca be mrogaizad Tesic by

malyslng the linguistic ~ characteristics o
individual namatives. Remec

ln\gulge as a means of alienatin, mlgmry
worlds from objective reality. is one
of Remecs typical i

evolution of the human mind throughout the
history of civilization, and

mind. When depicting the world of today,
Remec  uscs  rcalisth

reflects our own  speech. prhistoric
section of the novel is archaic in style, the

language and i cxpressing
symbolic imagery, while the language of the
future is very mnovmve, with a voca-

bulary containing and from our
viewpoint -mﬁﬂnllymmed words  with
new meanings and concepts. Even the
onax . dithn | akghtly fow today’s

prammar. Linguistic alienation, then, is one
of Remecs stylistic  specialities,
overcome unfamiliar
that differ
from his own experience. These literary
devices break the ordinary optics of the
reader, so that he is easily carried into the
alien world and can experience the work of
art to its

The Cave can by no means be called a
successful novel. It was scarcely noted by

listed in SF in
fact, it was omitted from even so recent a
bibliography of Slovene SF as the one
published in Sidus in 19863, so that the
author himself had to make an addendum in
a later issue4 The few reviewers that did

book failed to grasp the
uyllﬁnm:e of the SF elements interlaced
throughout the novel, and reduced its SF
content to the final narrative. Those who
recognized it as a complex work, with

author’s intentions, wrote:

iplhe meming of dhe search for human
identity lies in relationship between
human beings. ™

Another  critic, recognizing  the
framework of the novel and the hero to be

Sl

most_important

found on the
characteristics -

making the imaginary worlds as real as
possible - are hailed here as the most
important part of the novel. Certainly there
is no denying that Remec’s use of nnw
alienati it_possible for his fiction

ienation
itself visibly, resulting in better
understanding of the novel, but if some
umwwdud-:lexnllcvelmbem
part, it
funmnnnsmﬂymoflhemn:gnl
the novel, then ﬂlcncw:llshll.mg
to communicate. Wnrks mth‘lsomudl
in conveying _their
cannot fare well ﬂlmeﬂb«,\s
mmm-.um.mwpmm;mu
The Cave failed to find its readership.

submk his next SF novel,

all his later works. The struggle of human

beings  for humamry and  emotional
calization s especially  in
Recognition, a bnlln:m though flawed
dystopian_w on, a_macabre

Viion ot the " fubue whea humanity
struggles to find a new planet to live on. In
both these and some other shorter works,
the emnpmcm of the human racc and the
fear of technological enslavement form the
basis of the narrative. Love, as the most

Cave, this cady woer of Yugoshvus
foremost SF author.

So, while The Cave is not important as a
work of a, its analysis casts meaningful
light on the later works which it _inspi

We must also bear in mind that “A critic
who is content to be ignorant of all
historical relationships would  constantly
go astray in his judgement. He could not

know which work is_origi 3 Wi
derivative; and, through his_ignorance of

‘‘a science fiction novel’,
;ould find the readership it was written
.

Careful analysis reveals some interesting
facts. The construction of the novel is
obvious, but too . The mnsnmns
from one narrative to another are abrupt
dcmami very close attention. Sommm it
is hard, if not simply impossible, to figure
out the metapl meanings that are
interwoven throughout the novel. While
the novel is very interesting in its cthical,
psychological and  philosophical _specula”
tions, expressed through different comp-
ositional planes presenting various space-
time continua, its int is somewhat
ired. The novel is not convincing in
its artistic integrity, and fails in its basic
T

So y criteria_a
demanding read, presenting a pmblcm of

artistic enjoyment to even the most
serious reader. It must be admitted,
however, that  th thor  carefull:

i with cultural, rational and
emotional  parameters in  all three
namatives. Also, the answer for the

authentic state of human existence is
clearly presented as love between man and
woman, cven though it rcmains

And so, while the novel is a failure as a
work of art, the themes Remec introduces
in this first SF novel persist and evolve in

historical he would_constantly
in order that it | blunder in his g of speciic
works of ar” 7 In this Cave

light
must be viewed through the ok literary
canon of Miha Remec, since only in its
light can it be properly evaluated.
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Looking Behind The Sun

Religious Implications of Gene Wolfe's Classic Novels

By
Steve
Palmer

Gene Wolfe’s The Book of the New
Sun set is one of science fiction's greatest
achievements, and it is  generally
recognised that the book conceals rather
more than is initially apparent. Wolfe, a
Catholic, uses his faith
monumental .
some of the religious lmpllclnons, and
hopes to draw comment from other readers.

If Severian is the Conciliator, who then is
the Conciliator? Christ seems to be the
answer, the Christ of the Parousia. There arc
several clues. The first Conciliator is
described as having a shining face, as
Christ had during the Transfiguration; one of
the Conciliator’s attributes is that he will
return to Urth, as the Bible claims Christ
will; the Conciliator performed healings
and miracles in the manner of Christ.

Severian’s name may also be a clue to his
nature if it is a future corruption of Steven,
the name which comes from the Greek
word  stephane] meaning a crown (the
stephane was a fillet of silver or gold worn
on the forehead). The crown which the

saw on Severian’s brow, and
whlch is |mpl|ad by the hierodules’ use of
the term “Licge” to address him, is perhaps
mirrored in his name. The mame Severian
does have another history however, and is
defined by the Oxford English Dictionary
thus:

“A member of the Encratite or Gnostic sect
of the 2nd century which condemned
marriage, etc.”

The dictionary goes on to note that the
name may be derived not from a founder
called Severus but from the austerity of the
typical Severian’s life (ic. from the Latin
severus.}

There are also hints in Father Inire’s
effusive letter to Severian at the close of
volume four. Father Inire refers to Severian
the Autarch as Surya, the Indian god of the
sun, Helios, the charioteer who pulled the
sun on its course, and Hyperion, the father
of Helios. Severian’s ~nature is also
revealed at the end of the fever dream in the
lazaret, golden rays pouring from him as e
stands with the and  Master
Malrubius, light which fafls on all the Earth
and gives it new life.

There is also a “‘missing” name in the holy
trinity; we hear of the Increate (Holy Ghost)
and the Pancreator, but never of any son.
The Conciliator, ;-lxl,‘;pusedly the greatest of
good men, must be

During  his _wanderings  across  Urth,
various  mystical :vems occur  around
Severian. The most remarkable is the

appearance of blood on "his Totchead whein,
in_the House Absolute, he looks into the
mirror-leafed book bound in manskin. It
seems that Severian has experienced a
book bound metaphorically with his own
death; he bhms out that he saw his own
dead  leather. The eclipse carved
in the cabmet door that holds this book
refers to this death, the hiding of the sun,
and Severian’s blood is then that produced
by the Crown of Thoms.

Earlier, when drinking with Jonas, water
becomes wine. When he drinks with
Dorcas, as she is about {0 leave him, wine
becomes water. He carrics a sword with a
blunt cnd on his travels - a cross.

Two of Severian’s personal symbols,

uired when a child in the Necropolis, are
significant. The ship refers to his voyage to
Yesod, but the other two may have
religious  implications.  The fountain,
although it seems to correspond to that laid
in the Housc Absolute, is also an ancient
symbol of life (sometimes depicted as a
waterfall), while the rose is a symbol of
Christ dating from the Middle Ages.

Wolfe, then, wrote a Parousiafin which
Severian was either Christ or an equivalent
figure (!here may be in him echoes of the
Greek god Apollo, the god of the sun). But if
Sevenan i s B 2 other figures to

for, most importantly the
Anm:lmh‘ (the Beast) and the False Prophet.
It would scem that Baldanders is the
former and Dr Talos the latter.

Baldanders, who experiments on the
world and spends the procceds on himself,
is an ideal Antichrist, for, despite his brutal

nonchalance, he embodies an aversion to
humanity; understated, but an aversion
nonctheless. He is a direct opposite to
Scverian. The pair duel at the end of book
three, as was for in an underwater
dream of Severian’s. Baldanders is the
narcissistic for whom the world and
all its inhabitants are merely constructions
of his own imagination, lacking reality,
while Severian is the man fully connected
with people and the world, who does not
need to place himself at the centre of the
universe to live sanely. Baldanders is his
own greatest work, and his only worl
Baldanders has nulhmgnms withi
desiring power, money, and tacks, While
Severian cpitomises all hum:

Dr Talos seems to be the False Prophet. It
is interesting that several times Severian
is reminded of a stuffed fox when Dr Talos’
face appears; if the letters F-O-X are taken
according to Cabala traditions they make
6,15,24, i.e. 666, the Number of the Beast.
This is perhaps the means by which Dr
Talos is marked in Severian’s imagination.
Meanwhile, Dr Talos’ main task seems to
be wandering the rforming  his
ignoble play; that is, misinforming the
people about the Conciliator. For cxamy glc,
at the very end of the play it is Baldan

who breaks his own bonds to achieve

om.

As for the Devil, he is trickier to pin down.
According to the Book of Revelations,
Satan manifests as a dragon. 1 wonder if
Erebus is the Devil? Or perh:
father-husband of the undines? Erebus
minions are Severian’s enemies, though in
Greek mythology Ercbus is a region passed
through by the dead on the way to Hades.

The Book of Revelations suggests that the
Parousia will occur at a time of great strife,
and indeed the Ascians (Asians? Amer-
icans?) are in conflict with the Autarch’s
forces throughout the main part of the work.
Xanthoderm means yellow-skin.

The Claw itself is steeped in the Roman
Catholic _tradition. Severian refers to the
blue shell as a pyx when he finds the Claw
wedged between rocks. A pyx is the box or
container in which the consecrated host,
the Eucharist, is kegl, and it can also mean
the container in which supplies of wafers
for the Fucharist arc kept. Mcanwhilc, the
Pelerines wear scarlet in the Catholic
tradition (‘‘Pelerine” derives from the Latin
for pilgrim).Angels and archangels make
appearances, t0o. Hierodules (holy slavm)
arc angels, and hierogrammates

archangels. The hierodules wear angellc
white. Of the latter class, there are two
explicitly referred to, Gabriel and Tzadkici,
serhaps palall:lmg ‘the only two angelic

igurcs n the Bible, Gabricl and
Michacl. Tradiciel “eppears’ chlensively i
the final volume showing his shape-

changing ability, while in the fourth book
there is Melitos story about birds and an
angel who clearly has the same
transforming ability.

It is also possible that Wolfe worked the
Wandering Jew into his book, although this
figure is an invention of later centurics and
does not appear in the Bible. According to
legend, the Wandering Jew taunted Christ
as he dragged his cross to Golgotha. Christ
responded, saying he would wander the
Earth until the time of the Second Coming.
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Could Hethor correspond to this figure?

Then there is the problem of Mary. Wolfe
intentionally presents an enigma here; there
are various candidates for Severian’s true
mother, but is it comect to assume that there
was one mother? There are two Severians.
Using the scene at the end of the fourth
book at the Inn of Lost Loves, it seems that
Dorcas is related to Severian because of the
facial likeness - perhaps the mother of the
first Severian. However, she cannot be the
mother of the ‘‘second” Severian, the carrier
of the Claw; that title goes to Cynm aka.
Catherine, who recognised Severian even
though his mask was on, then tried to
cover her tracks. Incidentally, ‘“Catherine”
means ‘‘pure’, which could be translated as
Virginal

A curious parallel occurs when the Cumacan
is considered. This figure seems to echo the
sibyls of Roman times, for like them the
umacan is a prophetess, a seer. But there

sther point, since the Cumacan is
sleekly reptilian” when scen by Severian
from his extended temporal perspective;
that is, serpentine. In e days beforc
Judaism and Christianity had destroyed the
ancient matriarchal religion, that of the
Goddess, the snake was the symbol of
female potency, wisdom, and  prophetic
ability. Even foday, ‘‘pythoness’ means
prophetess. So it is perhaps significant that
the acolyte Merryn refers to the Cumaean as
““Mother™.

Perhaps other rcaders could enlighten us
further. There are many things I still don't
follow. For cxample, who is Hethor? Do
the Four Horsemen of the Apocalypsc make
any appearances? Does Scverian commit
unknowing incest? What is the relevance of
undine Jutuma to Lake Diuturna (same
pronunciation, _ different  speling)?  Why
the mandragora in spirits refer
Severian as ““brother’ when he explores he

The most puzzling enigma for me is the
status of Father Inire. The name Inire is
perhaps related to INRI, King of oy
but are we to make anything of that?
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Brian Herbert’s Writings Reviewed

The Family Business

By
Andy Sawyer

‘When you'e the son of one of SF’s most
celebrated authors you can cither look for a
steady job in the insurance trade or write
your own science fiction without worrying
too much about people comparing yml w:lh
your father. Brian Herbert, son Fi
“‘Dune” Herbert, tried the one and is now
immersed in the other, with several novels
to his credit (including Man of Two
‘Worlds, a father-son collaboration).

His first books were slim volumes of
‘humour based on his sixteen years in

insurance; then a novel, Sydmey’s
Coml, which was soon followed up by
Chronicles. In 1954,

e
g:bhcaliun of Sudanna, Sudanna, =
came a full-time writer.
Wordds and a
ginzumuons The No

lhen’s une followed, but he retumned
to his “‘own” wnnn with Prisoners of
Arionn. More *‘family” collaborations are
in the pipeline, with an edition of Frank
Herberts  poems, The  Somgs  of
Muad'dib and  another SF  novel,

Memorymakers, this time written with
his cousin Marie Landis scheduled for the
future.

The latest and seventh novel The Race
lor God (E bllshed by Ace in the USA: so
I

reh ions and !he different paths to God. Its
characters include a charlatan prophet who
receives a message from God (complete
with address), an _exccutioner who  does

really disgusting things with corpses and
an android with armament implanted in
every conceivable organ - yes, Aunt Agatha,
even there. Most of me action takes place
on board a ship going to the planet where
God apparently dwel A iocussmg on the

relatively  undistorted miror  how

spend oo much time arguing about the
differences  between  fai rather  than
celebrating  their sxmllnrmm After various
debates - violent and otherwi
survivors of the including m
erstwhile d

ist, get (0 inlerrogaic a rather :lu’pn:lng

Herbert describes his style as
“‘cmphasising humour and satirc as my
means of addressing serious matters. With
cach novel I write, I find myself getting
more and more serious. The Race for
God is very scrious indeed. In a funny sort
of way.” The novel mixes SF ndvcnmrc
and metaphysical parable in a way wl

is perhaps more reminiscent of Plnllp K
Dick than Herbert scnior, especially in the
drawing of the hero McMurtrey as a little
man who eventually meets the ruler of the
universe - who is hlmseli a bit of a
bumbler. Tts main flaw its. ﬁam icularly
skiffyish trait of only shghlly iding the
fact that the author really means our world
by using names and Tocions only slightly
different from those we know. Thus the
world rth Krassians, Hoddists,
Nandus and Isammedans among it
devotees; there are  heated
between  representatives  of
different sects which are those we know:
only the names have been distorted. This
gives a caroony, often facetious air fo the
fiction. It is not the paranoid humour of
Dick or even the cxaggcralnd black comedy
of Douglas Adams. Herbert, however,
poinis out the rationale for his writing as

e does:

“The lightly disguised ‘this universe’
element in my story is meant to remind
readers that I'm not talking about some
planel out in the far far distance. I'm talking

and the urgent message I have
is |mmod te. It concems us mow and
here not somewhere ‘out there’ in an
indeterminate future.”

It something. notceable in Herberts other
bool uch Sudanna, Sudanna,

where whalcvcy the alienness of the

physical settings the characters are just
ordinary small-town Americans. Arguably,

injuns and that was all we needed to know.

Its a tribute to Herberts inventiveness

that despite this, Sudanma, Sudanna

picks up pace and ends very well, while

surreal poignancy
greed for “‘big

they are

stnvmg for
stabi

themselves  artificial _but
implanted memories of domestic
The Race for God lacks this haunting
edge to the metaphysics, but also cnds

much morc pow
characters may
they still act out the ever-present questions
of lpcrsnna.l responsibility and the nature of
evil.

ly than it started. Its
two-dimensional, _but

How far, though, does Herbert believe that a
novel of entertainment can affect plcs
attitudes, pm.culmy with  regard

something as ingrained and subjective as
religious views? ‘‘An entertaining novel

with a moral message, such as mine, can
change people’s  attitudes, but I dont
harbour any visions of a widespread

change. T sce my message as a small salvo
in a very large war, as a voice of reason,
perkaps, that wil be heard by some in the

midst the emotional, discordant,
amtis People  holding  the  most
entrenc] narow-minded  views  on

hed,
religion will probably never pick up my
book, of course, because they arcnt able 1o
think' independently. _They

wiovels'of. Trukgimation. TChey 4 oely pood at
following rules and procedures and belicf
systems that have been laid out for them
by others.” So there’s ltle hope of effecting
1 lsting change? *Poople are influencod in
surprising ways, and_can to change
their minds very quickly. If enough

speak as | am speaking, about religious
tolerance and  understanding, those belief
systems that we thought were so firml
entrenched will come unglued. They will
change. Nothing about the course of human
events is set in concrete.”

The Race for God ends wil
host  of  unresolved ue

concerning the mechanics of the plol and
the higher problems which inspire it. Is
God, for instance, only a local deity, and
why has the killing machine Jin regenerated
to go Iooklng for a showdown which never
actuall place by the book’s
conclugion?  ~Tm il formulating  my
beliefs about God. I dont profess for a
moment to have all the answers about such

2 evenly
o both

across this planet and s far out into
the universe, and maybe even into adjacent
and alternate universes. This force of
goodness may be a separate force, a
separatc entity from Man, or it may be
within all of us, permeating every fibre of
our being. The God | have suggested in The
Race for Gvd is a God of Discussion, a
God to make people think and wonder:
Could there be several universes with a
God for each? Could our God be ailing or
under attack from evil forces,
explaining why suffering continues on g
planet?”

And the hints of a sequel? “‘In a sense, Jin
represents the capacity of bad things to
regenerate themselves. Look at the monster
in the movie Alien that even when dealt a
mortal blow and appearing to be dead, came
back to life for an instant before dying. So
what if Jin is still moving at the end of the
novel? I'm afraid you want everything tied
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into neat packages. Life is not like that.
When a person comes to the end of his
journey there are all sorts of loose ends. In
ms opinion, stories should reflect life.”

““Of course the seeds of a sequel are present,
but the fate of Jin crawling up a wall is not
the core of it, not by any means. The core of

Although Brian Herbert’s fusion of science
fiction and religion is allegory rather than

Commission  of

poi
stated purpose of

a sequel can be found in s s from the Dune
words about a new religion, about a new | cycle: We are here to remove a primary
and bettr race of man. | leave quostions at | wespon from the hands of ~disputant
the end of The Race for God, however,

not_because I plan any sequel but because,

as 1 told you, I do nof claim to have all the writers, though, the son_ barely touches
answers.” the highly detailed individual world-

But isnt there an ambiguity there? If we're
talking aboul “local gods”, then God may
ly be God in the first place. Is there a
mcssagl., then that we must act as if there
is no God (if there is) or as if Lhere is (lf
there isnt)? Herbert tends to agree.
belicve very strongly that people need to bc
responsible for their own actions, that they
should not wallow in self pity, blaming
their actions or predicaments on others.
This is a great danger in human na
blaming others, not taking responsibility,
not facing up to situations on your own.

so to
mankind to be weak. He wants us to stand
on our own two feet, to quote ome of the
better cliches.”

‘While admirable on the surface, this veers
close upon a sidestep of the related
problems of suffering and evil. There’s a
scene where the repulsive executioner
Gutan is tried by his peers, but the ship’s
passengers find it difficult to agree on a
criterion with_ which to judge him. Is
murder crime, or violating the dead?
How far is he responsible for his actions?
And what should society’s reaction be?
Death, by one criminal code or another? Yet
there are codes which would call the taking
of a criminals life n‘fxutzr evil or more
pointless than the original transgression.

““I dont think it matters whether or not
Gutan is ‘pure evil’ I placed him in the
story as a_bone of contention between the
various religions - as a person whose fate
they would mull over according to their
varying belief systems - in the process
comparing  beliefs, discussing beliefs and
trying to understand one another. The

ituation on the ship is a metaphor for how
it is on Earth. The passengers on the ship
must get along, must come to understand
one another before the ship can continue its
journey to God.”

building of the father. Is he conscious of an
influence? If one exists, it technical rather

stylistic or - despite the sh
religious viewpoint - thematic:

“From the standpoint of the nuts and bolts
of writing, Dad taught me a great deal. Many
of my novels use epigrams, removing the
mwesslty of fitting such information " into
dialog or narrative, where it can
freqnemly get mm the he way of the plot. Tt is
a techni reducing  verbiage, of
mformanon with the smallﬁ‘

that the messages had to be woven into the

yam in non-obtrusive ways. 1 have
attempted to  follow that important
advice.”

enuine science

And in doing so we have a
being part

fiction dynasty. What’s it lil
of one?

“The dynasty question is interesting, but T
must say Ive never thought

part of one. Perhaps its
consciously write in a different style from
that of my father. He had a sense of humour
as well, but used it as scasoning, oficn so

s, but I had no idea it was a
profession | might like to follow. When I
finally decided to write, Dad was very
generous with is time - and yery proud of
me when my stories began selling. But if [
thought about questions of dynasty or of
trying to match what he achieved, 1 would
surely come to a gringing halt at my word
rocessor. No, I don think about things
it far 1 just write: what flows, from 1y
mind through my fingers to the keyboard,
whatever I feel like writing.”

But it must be imitating to have mvicwen
and

**As inhabitants of what Fuller always yous
called ‘Spaceship Earth’ we are on a joumey | fathers work. Wouldnt Brian like to Tunk
the “Son of ...” tag altogether?

d.mugh the cosmos - 2 physml ;onmey
We may not
astronomical course of ths planet, and this
gives some of us a feeling of awe, of
wonder, a feeling that we are controlled by a
larger force, a God. This God may conirol
the travels of planets, and may control
much more, right down to the cells in the
smallest creatures in the universe. But even
if this is true, T dont think we need to feel
at all helpless about our situations, that we
cant control our fates to a large degree. |
think through free will (or whatever we
choose to call it), through and

““Some critics tend to comy
wnh those of my father instead of

mparing  me larger  bodies of
lllcmmn: and in this sense a number of the
comparisons are _unfair,
fficult

are my writings

writers in history, but 1 dont dwell on this
at all. 1 know that I'm a good writer in my
own right and that T've paid my dues in the
profession  with  hard  work  and

controlled action we can get closer to an
understanding of God and the tremendous
t of goodness in mankind.”

p . ou accept it as a
challenge, as opportunity to improve
your own abilities. Would I prefer to junk
the ‘Son of .." tag? Certainly not! If I dwelled

upon that, T would soon find myself in a
rubber room. If I said to myself cach day,
Tve got to get rid of that tag, I've got to
rove to those so-and-sos that I can write
than Frank Herbert - that Frank
Herbert was in the historical perspective
the ‘Father of ... and only secondarily wrote
Dune, where would that get me? Nowhere.
It would be an unnecessary burden on my
shoulders, a load 1 dont need to bear. If
nwrgc ant to call me ‘Son of Frank
erbert’ or even ‘Son of Dume’ why, that’s
fine by me. Just so long as they dont call
me SOB.

In fact, Brian Herbert is doing his best to
keep the memories of his father’s greatest
creations alive. Frank Herbert has scarcely
reached the status of JRR Tolkien when it
comes to having work edited by a son, but
there have been offshoots of Dume and
there will be more. For instance, The
Songs of Muad'dib: " collection  of
poems from the works of my father, many
of which arc found in the Dunme scrics.
Hence the title, based upon references found
in Dume. He also wrote a number of
unpublished poems. Man
ll.dllw it, but dad often wrote passages in
i expanded them,
Feshed thom out into prose in his novels.
T}us is why many of his descriptive
assages are 50 beautiful. The book will be
publshad in late 1991 or early 1992,

With seven nuvcls published and more to
come, Brian is himself now an
established SF wnler one perhaps not of
the first rank (“message’* still tends to
overshadow _entertainment in  The Race
for God) but one whose mnovels offer
rewards beneath the surface. In many ways,
this is one of the great values of SF, and
does not seem totally cynical to_point out
that SFs great appeal is to its “Trout
Quotient**: the fact that big ideas and the
etemal verities are i

writer  of ent ing
fictions on his own terms: is he *sure* he
doesnt mind the "Son of ...** label?

"You can call me anything you like as long
as you don call me late for dinner**.
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much of the lightoess which characteriscs uninhibited sex arc funny. Once perhaps, but not
short story. Mary Gentles E-:kMeIl:y,Nex'l aevery page Having, cxablned” by pio
Gaiman's “Webs' and Lamy Niveay “The Fortmit | - Antbony 1o have no idea what he's doing
Daryanree the King' all fno this | with it. piling on cxra dewil and fantasy
X take ool o e
Bul the one story that docs ou on | whenever scems 1o i
B e sy ot oty o yom o | o e e e o e ey
Sacred A a story with its own | characiers  never d  the two-
powerful inncr logic which draws the reader | dimensional, and the novels demoucment is
Inexorbly nio the perploxing ind wondertul | acheved oaly _wilh . very " ricksy " and
yrork of Ppa e P:Tlmdy When you finish | - spparenly " poinles of
(7)) nlm" o koow were you'e been | - manipulaion % ikt i, e mountig
D o K.v: vivid meemorcs of he 4 viction that the novel is running way out
e I you Joved the ot six volumcs, tben clecy
dN‘Gﬂld LS. an
. — The Great Hunt 1ot familicr Wik the work of Piers Asthony, T
can only urge you 10 consider cxpending moncy
Robert Jordan udmmmuhsudi:mehwm
Orbit, 1991, 598pp, L13.95 the Battle Circle scrics, or Chthom, which
:hanwhgm'-vmhn(uwmhehs
The Other Sinbad ook Jky poiol. Fiws Tt & o work
of a ialent in decline, and as such is a pathetic
u) Craig Shaw Gardner spectacle.
Headline, 1991, 277pp, L13.95 Maureen Speller
- —
o ‘. wn:ﬂﬂ_l.lnthcuqulﬁ}n‘l\l Eye of Th the Rh
e Word in serics.
£ e S T e s ik | B Kuwber )
sto er
of Shadar Logoth. can invoke dead lancz, 1991, 247pp, £13.99
herocs 1o fight cvil; ris linked
10 Rand's fricad, Mat. Thomas the Rhymer is a minor work of ari
Uses of the One Power e called chamnclers | 1t bomows 2 well-wom
> Male channelers mad as the malc including folk ballads and
half_of the powt Ly he Dark Ouc, | facri linisoms bot the book s 30 well writiea
le) Shaitan. Rand s 3 chanacler, desincd (o be the
legendary Rebom. idon o s
forsnd "5..“" e
g weed by the female the Acs
ing y
Sedai, for their own purposes.
There arc journcys and obstacles, battles and
(¢h) betryals, 12d the persoml prowth of Rand ino
el hero “stature. The landscape and culture is also
= fully cxplorcd.
The Great Huat is a buge book. It stands
-c alone, with cxiensive refercace to the glossary,
but i is betier read as part of the sequence. It i
readable, and fast_moving. Characerization is
rcasonably  convinc Rands
stubbomness and  Mats become
%1%% his creatures are
w
More Tales from the B e v "‘.":"""“""" .

rbi
Roz Kaveney (ed.)
Titan, 1990, 268pp, £13.95

sNever judge a

book by its blurb” is probably
the _reader,

contribu
common is that theyve all had signings at
Forbidden Planet shops. S

lustrations are an ulmmnwn

pleasure outside

a sharp eye

and ear for humorous detail with unexpecica

A nnmbu of the stories in the collection read

like excerpt chapiers

from novels, thus losing

Phaze Doubt
Plers
New English Library, 1991, 303pp, £14.99

itnessed
Xlnlb novels, and the adolescent notion that

naive characters discovering the joys of

2 panadise is particularly ~clever.
There is a mfmnm; fouch 5% feminiem in m

part of told by

dissolves the wplmlkd idyll lmlnd

encrusting 100 many mm‘zc novels.” But Ms
machinations,

of mea as well as
X is also no evidence that the story.
set in the England- border country in the

plied
in the frame made b
told by Gm...

i me"eu achicvement of the novel, and
why 1 call it a work of art, is that,
its a wonderful fantasy mry and

is

m: ?our nf'"‘ of Ihtmu;rym

picce of
from

‘bard novel: I think

work,
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even if Tm not given a review copy of her next
novel this reviewer will probably spend a few
of his well-guarded pounds to buy it. A rare

accolade.
Dave Mitchell

The Worthing Saga
Orson Scott Card
Legend, 1991, 396pp, L13.99

Maps in a Mirror
Orson Scott Card
Legend, 1991, 676pp, £14.99

Anyune expeclmg ne Worthing Saga to be
bout seaside town  will
dlsappum!:d e W jorthing of the title is a
planct. Described on the back cover as ‘A
collection of ingenious, powerful stories”, at

nsists of a novel, The
Worthing Chronicle. Nearly all the stories
arc fantasics showing the influcnce of Zenna
Henderson, —involving ~ “a  miraculous and
telepathic stranger™ who “‘walks on water” and
the like. In his Introduction, Card says that he
has left out of the collection some of his stories

of
“Now I offer them to you in the hope that you
will find them powerful and iru
Maps in & Mirror is much more interesting.
Not_only does it contain 46 storics dating from
1977 1o 1989 but the slorics appear in five
books™ Tales of Dread, Tales of Human
Fulures, Fables and Fanasics, cic, and cach of
has both an Introduction and
it saying something about the genesis
of Fiers single story and about Cards personal
history as a writer. of the revelations are
more lnl:msll than the stories, For instance,
the ‘onc (p138) that: **Shakespearc. and Joseph
Smith... more than any others, formed the way
think and write”. (Visions of Michacl Palin
mutiering, *Say 2o morel") Card, of coune, i »
a DlaywnshL poet,
reviewer and undcmnbly talented. He writes of
havi % science fiction ““thrust upon him and of
cat interest in science. And it
s B ot oo e o e gruesome.
so. They are writen with such breczy
cnthusiasm and are such an casy rcad that it
yould seem churlsh to notce dheir fiaws and

be dissatisfied aftes but one often is.
They are shallow ) dlsplay the verbosity of a
writer conscious of being paid by They

arcoften Lrlcks and far (mm wcr(ul‘
(which seems to bc one of his favorite wnrds) or
*truc”. Card does not always allow the normal
rules of grammar to stand in the way of what he
% style is intelligent but not
clegant. His content is strong in emotion but
weak in both scicnce and sense. Like so many
newish science fiction writers, Card stands on
the shoulders of giants but sees very little
funther than they saw, if that. Nevertheless, as
the blurb says, Maps in a Mimor is “an
important collection by an important ~author
and good value for the moncy.

Jim England

Divergence
Charles Sheffield
Gollancz, 1991, 281pp, £13.99

Divergence is, the cover tells us, *
of the Herage Universc
me i

which concludes, ... ultimately less a novel
an a puzzle embellished with cardboard
actors.

The *“puzzl

e at the heart of Divergence - and,
I presume, of Summertide too - is the scarch
legcndu'y beings known N
Builders”. Litlle is known about the Builders,

id, except that they inhabited the
“Heritage” Universe” many camurics ago, and
that they camed their name through the
construction of many strange technologically-
advanced devices. Divergemce is set at a
e when, although the Buikders themselves
appear to have become_extinct, many of their
constructions Iemilll The mission for our
intrepid_ adventurers, should_they  choose to

accept it, is to out more about these
legendary beings and their toys.

have o agree with Ken Lakes comments

ries):

chaﬂclcnsamn is not the suwngtx\d feature of

3 0

distinguish the members of the cast, and the

chiel bad-guy proves 1o be e ia Ml d
ven the aliens arent very:
lownds the end of the book, we have three
races - human, ian and the terrible
Zardula - compeling for the ille “Race of the
Universe® (or whatever), the camot being that
‘members ious lr.am wil
allowed to try and solve the ‘‘Great Problem”
fect, the meaning of life). The problem for
the rcad.cr is that three races m 1o think
in very much the same (that is, human) way, and
are distinguishable only by the number of
they happen o have, etc. Thus it doesnt rcally
seem 1o mater who wins, and this renders the
between the “‘different” races
essentially futile.
On the whole, this book has far 0o much
science and too little fiction for my fastes:
Divergence is in no danger of winning the
Booker prize. That being said - as far as I car
tell - the science is sound enough, and Sllcffleld
does have some intercsting ideas. 1 kept luming
the pages, not just for the of writing
this review, but because 1 wanted to find out
what would happen in the end.
Michael J. Bont.

Stalin’s Teardrops
lan Watson
Gollancz, 1991, 270pp, £13.99

This_book is a_collection of Watson's stories
published over the last few years in a variety
of British and  American publications.

m
stories could be classificd as horror, there is
little that could be called science hcnon, the
best are totally unclassifiable.
All of the slories arc beautifully crafted. Man;
are complex and layered with mcamngs that
will take  numcrous rcidmg extract.
However, some appear 1o be glib retailings of a
neat idea, failing to develop cither humour or
pathos. T felt ds&znned the protagonists
and these stories struck me as cither pedesirian
or iust plain Gat:, In this category I place The
Chicken' and From the Annals of the
Onomastic Society'.
Thc cm of The Glass Slipper is a shghi bm
setting  Sherlock  Holmes
il of Cinderelle Tn ihe Upper Crcwxous
with ~the ire Brigade' mixes Lime
travel, terrorism and Intercity travel with |I|c
problems of writers block. In Her Shoes
nasty fi o akout . Taiiet who, iries 15, tive
his life ﬂlmugh his daughter. I loved all of
these, but three slme.sam:ven better:
Stalin’s Teardrops’ is set in a Russia facing up
fo the changes bmnghl about by Glasnost.
Valentin s in cl\ne of the Cartographic
department  of secret  police.  This
department :pwl]m in the production of
distorted maps. As a result of generations of
distortion, arcas of ‘dead ground’ not to be found
on maps have arisen. In one of these areas
Valentin enjoys a secret life, en,oymg ymnh
and luxuries unavailable —outsi
advent of mew masters looking (or wcunle
maps, thesearcas e under_threat. Valentin
joins some of the in a stuggle for
their retention. What fallows gets far too weird
1o relate, bul the story is rich and unusual,
conveying strongly the  attachment of the old

man to the life he has built for himself.
Ihe events following
on by holographic image of the
Spanish Modemist architeet Gaudis hurch, e
nationalist resurgence in, Catalonia. Spain and
the, church itself are vividly drawn, but the
main' inlerest hes in the relationship. of Johnny
utler, who created the hologram, with his twin
sies Martha and in the. specir el Somes
lfe within the compleed church.

The roah  and  the

=
H

Mademoiselle
B story of a group of ushabti
living in the tomb of a pharoah, describing their
graspings lowards sentience and_the manner in
which they survive and lcamn in their limited
environment with a_verse drama in five acts,
detailing the events that follow when a band of
archaeological _adventurers discover the _tom
in the 1930s. This is gripping Stff - I started to
really carc about the fatc of the ushabti.

re twelve stories in the collection, some
fairly average, but it would be worth buying for
ese last three
e Cary

Shadow Rnlm
Marc Alexa
Headline, 1991, 438pp, £4.99

The observation that this is book three of a
fantasy quartet will cause some readers to
move on immediately to another feview. Those
who remain will probably have alrcady read
parts one and two. I have not.
To sustain interest, Alexander has_interwoven
manifold  plotlines, none of which arc
completely resolved, with enough explanation
of what has happened before for me not to
oo los, withou, I think, inducing tediun in
hose: ad earlier
volume Alcxander cxplois e ‘conveations. of
geare to advance the plot and add humour.
Most mythical beasts make an appearance
sometime_during the story, with none seeming
anachronistic. And there is some clever
interaction with our traditional fairy-tcs.
Unlike certain other fantasy writers, Alexander
ers. Even an

sympathy, while the hero, Alwald, can be quite
obiectionibie. The_prosc _flows” casily,  even
Whea ho s ryiag ko souad

Many place names have a fuhlonxbly Teutonic

im"), and some are wrong (1
i ““Drankenfel”
wever, “Ythan
seems a leftover from an earlier draft begun
yehen everything Cellic was i voguc,
This _action-packed story is well written and
paced. and my inierest did not fiag. Those who
Fave ead and, cajoyed the cartier volumes will
not be disappointed. However 1 do not read High
Fantasy by choice, and this did not persuade me
1o make an exception.

Valerie Housden

The UFO Encyclopedla
John Spel
Hmﬂmc,wm 340pp,£1695

To the making of UFO books there is no end, ar
RS, yel-spoiner,. 1 Yonder who: 4 micaded
readers are, and how useful it will be to them,
since the: arrangement of the text docs not serve
the sceker after information well. Th
el s A et ot sive no
references to_other topic be
followed p for fulle s (a.hhaugh thete s,
I admit, a shortish gencral bibliography at the
end of the book). The encyclopedia deals with all
the familiar subjects you would expect of it,
such as abduction storics, the men in black and
UFO photography (fake or otherwisc). It also
ranges more widely to take in_peripheral
matiers such as the Piri Reis map, Denis Healy
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the comment that “the interplay of science
fiction and is more complex than
has far.” What

about UFOs is the intensity of belicf they
inspire, even for _instance, abduction

The Kin,
Paul J M
Gollancz, 1991, o

Before Eric Brown, onels greal new

e for i SF st Fort 3 MeAiey

then McAuley has produccd. two highly’p

hard SF novels, shared the Philip K Aw!ld

and continued o writ high quality SF_ shorts.

is first collection is

rhou slnnls ym my have

of a young

oﬂhe Hill
p, £13.99

course, and it s an

cxamplc of the nuﬂllly of writing the short

fiction markets can
mmhﬁm[lmalmywwm

iy Science
Intersone in iy oqual
remarkable this comes with lrying 1o
guess which from where. Pes the

viewpoint wouu not have been at home in the
US digests. uniformity is_enhanced by the
setting of at Iea:l Six of the cight Horics & the

recurrent characlers
local unm%h yet the effect is of a cohmm

yhole, “Lidke Iy ' may be the son of

distilled space opera uthor with less

feel for his story mnghl have. made suie'a Tabby

nwvcl with ‘a lnved ending, whllu
ranscendence’ the

ction as well as novels, now(ully
he will continue o ignore geare boundaries, and
Bopefully this' collection will sell very " well

Kev McVeigh

one’s hearts desire, c is
make hr at the very asthis ricnd
Bul, as always, the path of i love is never
smooth, and ~Cray must overcome many

Care
Graham Ilnnmn (Ed.)
Grafton, 1991, 496pp, £4.

collections  are a bich to
review: if you really dont nn et on offer

genuincly think its an of
work it looks as though sentimeat has clouded
Fortunately Seare Care falls

these  extremes. Is_ a . very _thick
anthology, weighing in at a
hundred pages to the pound, and virwally every
ign con iter  of macabre
fiction appears in its pages.

M: 53 number of newcomers.

asterton modestly uses a pseudonym on one
of his old Twilight Zome pleea()uhly.
inevitably, varics; a few of the stories are
outstanding, a few dire, and the vast majority

Elven Star
Margaret Weiss & Tracy Hickman
Bantam, 1991, 367pp £12.99

on  Wing.
Arianus, Haplo and his dog lmve on the planct
three-dimensional  world s
mm o vast, that their canopy is

Chekhovian family of
Quindiniar. They make and sell

ly guided weapons; they ask whal the
H--mmunm-usumn

=
off in | is one of the most
?'wmn; Ive read for some

Mlﬂll Brice

Pegasus in Flight

Anne M y

Bantam, 1991, 317pp, £13.99

This sequel 10 ‘I'o Ride M-Il um) has as
ist the daughter of Dafydd

wmmn i both boobw;md iy e
w rou an. us
e Mo here  Talented
parapsychics abound, working for mankind in a
socicty  which is ting

:l:;unyllh:mphlpow.hmbpluﬂso{

organ’ transplanls; many autocrats arc
mvgo:vcg. in thesc activities, and I;a"cu?nmy
might have woven a taut, gripping v out

ingredients.Instead, I’psll relies on
xlnpldlly - the stupidity of a major character,
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Balied Engincer Barchenka, who is incapable of

listening to anything she does not want fo hear,

totally _lacking in _the Shople | tace omd
poli

deficient in_common sense, and so
Gnsble o’ geacraie loyalty among her employees
1o herself or 1o the project of building the space
station that in any reasonable universe ' she
would not keep_her job long cnough to
antagonise cvery Talent she needs to help her
achieve the deadline she is already failing to
meet. And that deadline for completion is
another stupidity, created like Barchenka solely
o make McCafireys. plot casier but managing
mncad m m:ke it ever less convincing
is not McCaffrey the Dragonrider -
o 1 mou m Ull 1 noticed e introductory
quotation: have been at a great feast of
Tanguages, and solen the scraps. - Shakespeare.”
Now this_has nothing to do with the plot, so 1
tracked it down to Love’s Labours Lost
where it is answered with “O! They have lived
long on the almsbasket of words. I marvel thy
master_hath not eaten thee for a word, for thou
... easier swallowed than a flap-dragon.” And
1 thought: Oh my God, she thinks she’s dug out a
Shakespearcan dragon - for in fact a flap-dragon
s 3 game where people calch misins from
burning brandy swallow them (or, by
ransfcrence, It is the, raisins. themsclves) ves). And

there 1 leave 1I|e confused McCaffrey, wil
slightly  bodge J.’e and a lulally bodgcd
?Eomuon Back to dragons, forsoo

'n Lake
Jurassic Park
Michael Crichto
Century, 1991, 400pp, £13.99
By the author of The Andromeda Strain,
this is part cco-thriller, part hcuonll.lscd
speculative  and points polemical,
documentary. To take the second as| first, it

sets oul the dangers of
uncontrolled genetic_engineering; and a popul
outline of chaos theory is neatly illustrated.
Both issues arc pertinent to the plot, which
concems the project of an_ cthically 'dubious
consortium reconstitule i
DNA & varicty ‘of saueia, 0 be conmiata in 7
zo0-cum-theme park, then nearing completion,
on 3 tmopical eland. The technology s such thal
everything should go_ right: > factor
which only the  projee ns  consaltani
mithcmstician undermands! s akes: serualy,
ensures that everything goes wrong. The novels
thriller/horror _ component _involves
(sometimes. cliff-hanging,
slaughter s,
csmure T Rex . the doad,
go on the rampage. In faci, the. sccumulating
Succession of crises becomes slightly tedious,
h Earth itself is threatened, and
in the light of story-ielling
the substantial doses of info-dump
on such topics as saurian_metabolism and_the
poliics of fesearch that bring relief and susain

interest doings of a somewhat
stereotypical complement of scientists
cntreprencurs, many of whom  (lhe lcast
likesble) mect unplessant ends  while  the
goodics (and tw ids) come through
inscathed, more or less.

KV Bailey

Eight Skilled Gentlemen

arry Hughart
Corgi, 1991, 289pp, £3.99
A third outing for a pair of Chinese slculhs first
encountered in nné’:. of Birds The
Story of the Stome. This is NOT a Inlogy or
any kind of ology; the book comprises a part of
an’ ongoing scries of fantastic _adventures
China’s nevernever pat (ostensibly AD 640).
Master Kao, an ancient yet surpﬂsm%ly
Zﬁrigml‘ye seer, yel again accompanied

ronicler, Number Ten Ox, of mnudenhle
brawn and not a litle brain, set out to solve the

mystery of the cight bird cages, the plotting of
the comupt mandarins, and the secrets of the
cight skied_gentlmen, Along the way they
join forces with the puppet_master,
Yen Stin, and bis Teautial g -anghics

u
1t you like plenty of local colour, gentle wit and
humour, with shades of pathos “and wonder,
seasoned with riddles within riddles, then this
is the book for you. It reminded me of a cross
between Conan Doyle’s “The Dancing Men’, van
Gulik’s Judge Dee and a hint of Rohmers Fu
Manchu, ‘yc! original for all that. Though not a
gtudent of ancicnt Chins, I found the deu, the
histor cs, ciers and _beliel
syslnms e, e supentiionsy | el
mysteriousness - above all, the m; swncusnc“
of the E:oplc - all rang very true. There is little
s]lpsuc s more a restrained, ‘‘civilised” -
allnon-Chinese. are ians - humour, with
wit, though disposing of an unwanted corpse
comes prcty close o knockabout laughier!
Poct jom, _and adventure,
ﬁ::ug “eaves, ” sinister villaios,  theyre. all
from the fantastic clements, such as
» hhioos vampirc ghoul cating people, and
other sundry agents of the s,
including magical bird cages, It could read 25 3
historical detective siory:  with
clements, however, it’s better, much better. If
you haven wied ‘Hughan yct, then this is 2

uction o talent. Covers
ordly ever gl a mention:: this one &
beautfully rendered by Mark Harmison,

containin , mystery and the feel of
ancient &una with Gbvious signs that he. had

Nik Mom-

The Rono#:des of Pern
Anne McC
Corgi, 1991, 384pp, £3.99

The Renegades of Pem tells two or three
stories in_parallel, but the emphasis on_those
stories varies considerably, and the dragons
play very little part at all.

The tille clement comes from a gatherin
together of the  unfortunaes and homeless of
Pemn into a new Hold or clan, under the rencgade
noblewoman Thella. Her atiempts to found a

aftera young gil who can hear dragons,
clement oom:.s from ﬂlc rite of
passage of young irader Jayge, whose lecnige
years are wrecked by one of Thella’s wagonirain
atiacks, and who spends laer years in  sort of
hunt and flecing from the rencgade, mecting h
mak Arimia on e way, sad bilpiog Ber o
lose her dragon-aural abilities.
telatively unexplored
soutbern coninent, aud i is the opening of that

of the [t fandings on Perm, that make up. the
third strand of the story.

1 was ot impressed by this book: I found the
story hard follow, the characters were
indeterminate (frequently 1 could not tell apart
humans ‘and their animals), and the disparate
Clements did not mix eaaily. It scemed to

close to soap opera and 10 dmwry,
and none o those clements could prepare. me. fof
what came next. The last few pages dcscnbmg
e It siges of the. ahmecigical had
lniost ot 1.0 with whal hid EonE St
and the story of the bandit gang was imlevant
wit.

The cover says that the events of this book run
concurrently with the carlier White Dragon.
Reading that might help; this one cannot stand
up on its own.

Leslie J Hurst

The Maglc Spectacles
James P Blaylock
Morrigan, 1991, 181pp, £13.95

Two other of James P Blaylock’_unclassifiable
antasics (Hommnculms and i

Leviathan) have been published by Morigan
Publications with _illustrations by Ferrct. Thi
is first book “‘for children”, is to my llund his

est yet exploring the faiy-ale ety of

The _Elfi K and The Disappearing
Dwarf nlller than that of the previous
Morrigan books.

ness  about an adult
Innlns(%l wmmg a “cluldrcn‘s book™ which is
emphasised by the book-jackel revelation that
Blaylock’s sons are called John and Daniel (like
the children in this book). Therc are also

sefer to Ahab the dog in the children's
favourite_ reading - the fairy-tales of G
Smithers” - and if a cetain metaficional

layering is already suspected then I neednl c
the revelation in Lhe denouement whidl
ontims the reflctedness of e fiction, If The
Magic Spectacles is like Disch’

te Toaster a5 3 children’ book
revent it from being a

Bra
for adults, that doesnl
fable which

talking nouscho?: appliances, for that matter),
there are also plenty of children who would find
this an appealing modern faiy-talc 26 well
After buying some marbles and a pair of
spectacles from a i  un by
someone who may be the Man in the Moon, two
boys climb_through their bedroom window 1o a
lnd straight from the imagination of their
favourite writer. However, the spectacles by
which they can see their way back are broken,
and to retum they have to help Mr Deener,
whose slecping twin is - logether with
oblins and'the henny-peany men riding leaves
faden with fragments of broken glass - an
cxample of a literally ented ~personality.
As Danny helps 1o put Mr Denter back together
again he leams some (ruhs

Magic Spectacles e Blaylock 1o
be a master of that peculiar genre which neither
the term “‘fantasy” nor the cxpression ‘‘fairy-
tale” quile define. It$ @ mixture of melancholy
and slapstick about coming (o with loss

and memories of the past, and o 1 el with

the “‘bad parts” inside you; about glass magic
and the full moon. Jackel references to The
Weirdstone _ of  Brising:
Wizard of Earthsea arc bey:
there are any touchstones in juvenile fantasy
they must lic among the cqually goblin-haunted
stories of George MacDonald. In fact, despite

modern  smalltown American sefting  of
The Magic Spectacles il has the feel of the
Victorian_*‘fairy-tale for all ages” all over it,
except for Blaylock's magically direct bul
unsentimental tone.
Andy Sawyer

Summer of Night
Dan Simmx
Headline, 1991 473pp, £14.95

Fiends
John Farris
Grafton, 1991, 331pp, £12.99

These novels have a number of

common: "3 _major  characler called
gruesome,  supem orrors,
e W e i i

much visual description such _that they could
casily be made into screenplays, and authors as
close 1o being ‘*bom” writers as is_possible.
Simmons & said fo have begun wrting short
stories Faris to have published his
it vel while in high school.

Simmons is a former icacher of gifted children
(his Duanc is described as “‘tragically gifted”) a
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2o s won ey lersy swwds for bod
fantasy and science Famis was the

The ploking s masterly but "here 8 switching
between so many viewpoints in the interests of
maintaining suspense that the reader can easily

apan from it cxcelent fimable quality. that
well-advised fo wait for
e i 1o be maader (Misake

obtruse reason”, pé. Simmons likes 3
word, eg. “scabrous’, he is inclincd to

it)

Flends is

Hyperion
Dan Simmons
Headline, 1990, 502pp, £4.99 pb

Thcanll of Hyperion

Headlin, 1991, 468pp, £14.95 hb

Thows e ot the smaliod of bocks, s te
page-count or in
The Fall 'of Hyperion haveaready
ieses et bacmoe: coustn| 64 day
toreview  them  at  this  time l
lnevllabl{m destned 1o be contamingied :{.
llout

among time... the only

question is whar?

Hype i
opens onboard a vast trce-ship thai

is taking the last party of pil Shrike,

phicas with a tiny core of

ical certainty(*“The world is all that is the
case?), his quest i uncertainty of

ysics ' which be famously dismi

ph
most pursuc this into the transcendent. 1t
s as if,having m i h

y
of theif_ uaiversc, they fecl 3 necd o' go o

Eom Arthur C 50 most ly in
2001, A Space OdysseyNow Paul McAuley
treads the same

Ths is a i o his first novel, Four
Huadred ., a2 fact which is
mbbed bome by faiy rogult repeliion of

Tho Voice of the Night
Koontz
Hudlmc. 1991, £14.95

Collin Jacobs was new in town and had no

him into the f him
a secrel spot on a hill gpen-ae
Showing _adult  movies i
Tul that a siranger should be so fricndly.

Raydocsnmm-y\h-;wmnm
He needs Collins

geatieman fricd. In his naivety Collin rcfuses
1o believe th ws.noldmbcund:rsnml
Roy's fascination with the m:

A et Bowse 1 whleh 28 ot alliple
:.emder-suicue was commitied some years

After testing  Collin's friendship and loyalty,
suggesting he block a railway line that would
cause a derailment, his ideas become more and
more ludicrous; one would involve people
being burt of killod. Gradually, one. secs. whal
in mind and, o Collins horror, the plan
involves the and murder of his own
mother.

Torm betweca his loyalty. 1o his oaly fricad and
fear for his mother, Col © thwart Roys
phnslndlmdxlimnshnmvnlxklnlsn
danger. He tries 1o gt help, but no-one belicves
him.

They say the crullest animal is an adolesceat

Here Kooatz capitalises on the idea, and adds 3

mysiery o the proceedings. This

et . e twist, is
oo ook that hovid nok b ea siowe,

The oaly real criticom. against this book is,

maybe, the name Borden being given lo_ the

villain  of story. Otherwise it is a
puwcdull{ lald tale, writlen some years ago
and iblished in March.

Webb

in one,
ose wslnspanl:d v

perion simy
along  the s o he g

f Pilgrim’ ress.
Along the route 1o the vnllcy of the TimeTombs,
nw pilgrims tell onc another their reasons for
kingsuch te  acti a
mdmly varied cast:  theAmbassador,
Pmn. the Soldm. the Captain (of the tree ship),
Poct, Wandering Jew and his baby
dm,;nn (wh s:gellg nexmﬂy backwards),
(Quite how the latier i
lh: Md is onc of the weakest
Lamia

lle:! mlus s ‘way m—(yﬂnn
m. mwlnk. Wi the
c\lno'n ofbackground-is-forcground 50
o e bont ¥ space operawe keam Jearn
that the H:xawny and its surrounding Te

re of Als Jess than the lllmllctnl

mmslcl.hl pomy hat tinitially appears o be.
The perion is 2 vmly dxﬂmml
mvcl
Simi

Ehmal Light

Paul J M

Gollancz, 19‘)! 384pp, £14.99

In 1921 Lnd-ngl m urﬂl::d an
B . e Lepis

Dorty  Yoshida has been held a virual prisonct
by the Navy. But now she's on the loose aga

ith a renegade Golden (the nummmonnl
super-rich ually renc; artist,

from the
i mnd |n|bl;llmn about the book, that
use I am. Il isa book riddled with Iauln

ratche
Gollanz, 1991, 253pp, £13.99

Temy Priche s nothing if not slaming and
Who

way, but Reaper Praichett at
w{ﬂm’wunsm&hu.l
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Magic revisited). There may be less in the
way of belly laughsbut there s more i the way
of subllety and (he won1 like me saying this)
style. lnnr for all its humour, is a
thoughtful and says about the
meaning of Ille than many a serious tome on the
subject.
Bul donl run away with the idea that Pnu:htn
has GONE SERIOUS.When death

that it was
corpsc_that provided
m with everylhmg
ritien o provide a setting for it

praise than 1o tell you that |
or real woney,

more ntrigued o find out where Terry Pratchett
goes from here. Sare, he can keep wriling
Discworld books until” the

timer run out. But I wouldnt Inl[ like tosce l\lm
tackling something completely different -

something, dare | say it, not even in the SF
genre. Provided, of course, hewrites more
stories like this onc as well!

John Gribbin

Others!

J Michael Straczynski
Headline, 1991, 310pp, £14.95
Stran,

Dean H Koontz
Headline, 1986, 537pp, £14.95

scnczynsm future work with interest, in the
hope that hell find material more worthy of his
abvious .

m s a reissue of a five-year-old Dean
" aperback . origiatl, aiso.

Kmmz

iar Koontz strengths and weaknesses are

here: a grippingly convoluted plot developed
with consummate  skill,
:t'{dlc likable  heroes,understandable

times w ‘would do.
Though marketcd as hopror, Stenagers abiually
owes more 10 and the political
thiiller, and, for once, the cross-genre mix

works without sceming strained or contrived.
Alex Stewart

gerlon In the Dying Time
Md:ucn, 1990, 356pp, £14.99

adventure
does  victorious batle with Set, an evil

ca the dinosaurs to disupeu. and the trul
about theGarden of Eden. A ripping yam with not
an unbuckled swash in sight. Taken on this level
alone, damn good enlertainment.

Unless  Bova  has  writlen  an
impenetrably  sublle pastiche, it would ~scem
from the afterword i

mythological rato

further. Taken against the content of the
ook, merely appears senientious and
rather sil

Gemmell does not do.
David V Barrett

Moondance
SP Somtow
Gollancz, 1991, 565pp, £14.99

Orion comes across ns-emporal Biggles
in a kather kit wilh 3 goddess for his comet
prov

is
upon human nature and life in genral made it
very difficull for me not to hurl the volume

in which I was

forms ws: 1 Bavealways becn sbk 1o contrl
at will all the functions of my
el g b poll

in future, lest T control of minc.
hael Fes

Drenai Tales

David Ge!

mme!
Century, 1991, 756pp, £9.99

1 really tried, honestly, | rcad un whole thing
conscientiously every — word, skimming.

hirsty
slaughters dozens of the enemy_single-handed
(or shoud that be singlc-sworded?), spurring on

with_praisc from
Robert Bloch, DcanKoolllzDanSmmmnsnnd

others. smmemy the book is a significant
addition 10 the genre there
would be_no pmblul_l with this if T S

the criterion: this is a3 wrist-breaker! What

about the story though? Does this ‘novel stand
oulhvmlbereiolmeplk

book tells of the migration of European

werewolves ked by Baron von Wolling (honesi!)

est in the 18805 20d of theit

war with n tribe of Red Indian werewolves. Th:

European pack are vicious predators, w:yln
humanity, Pohile” the Indans have. 3
established  harmonious  relationship  with bmh

human and animal kind. This balance is now at
pisk, Only the crazed chikd Jotny Kindred, can
heal the rift between the two pack:

o siory 8 loid by modem researcher and
writer Carrie Dupre, who is, unknown lo herself,
descended from the childs nurse who was also
the Barons human lover. While investigaling
the case of the Ripper, she uncovers the
tory of the werewoll. war.

has tried to_combine a wesewoll story
wuh a Western ewcind has failed in the
aticmpt. The book is far too long, much of it self-
indulgent pm.u el corainly
readers tried

Tbebookdoun«malwenwpoml:lk
imaginationdrawn inko the world thal Somiow
has tricd to crea, cxcept when he writes of
sex and viokence. The book only comes 1o life in
thescenes  when  wolves  ravage, mpe and
frenzied

images of sex as a
T e

power
icit the connection
the scxual. This
splaticr-punk excess is a0l caough, however, 1o
m the pi plaudits heaped on the ovel by beter
wrilers. Al lacks s
convincing Clacien '8 ot Plot and severe

;oh glewlluer

ers to great mu ot heroism. Most_of

them die, bul as_theyve ud: bravely killed

lots and lots of the encmy, thats okay.
10

the hero is 2 reluctant hero, whichgives that all-
imporant qualty of wilkbe, wonthe suspense
to the find five pages. 5

Tomantic clement

That in dewl, is the plot Of cach of them.
Legend, the finst o be writen, is by lar the

confines of th
of_insight ‘into | Muman fraihics. and characicr
welcome flashes of gallows

Eabir
But Id recommend any heroic fantasy fans to
tty Gael Baudinos Dragomsword faiher  than

this; its got dripping ichor and
splatered blood yw'll want, but if rises beyond
that to subvert the sub-genre, And that, 1 regret,

The Asimov Chronicles
Isaac Asimov

Legend, 1989, 836pp, £14.99
Chronicles

imov
opportunity 1o present
of “the anmnrs

ised
ofhis writing

carcer, 1939 - 1988), because two “T-formation
and “Bill and I, are articl
The collection contains at least cleven Robot

crossoves
Him. There are four non-SF Widowers
stories. three tales. One of the latier,

udes
'l'he sioris. which e
ence 150y <Lihe e Rt
{1947y “Sally (1953)she closest of any 1o having
m e ety wealimeiat Thelily Lulk

“The Last Bom
1536 Wendel U tate. which would ot hive
been out of place in a Russian SF_collection:
“Feminine Intuition’ (1969): and “TheBicenicnnial
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Man’ (1976), similar in theme to “Evidence’ and

winner of the Hugo and Nebula awards.

In addition, there are several other well hmwn
orl storics _present: *“Maroone

(Asimov's first ever published),'Nightfall, Sthe

Martian Way' and ‘Breeds There A Man?’, none

of which bear close scrutiny today-

Since Asimov was not the ednm and Greenberg

pearance in l.hls country, this_volume scems
stupendously ificant.  Failing__some
SPECIAL celebrat mn n( Asimov's contribution 1o
theSF world, it is mercly another gathering of
his o(l-callocwd shorter works and, whilst it is
interesting o follow his development as a
smoothing out of his _style,
thegradual eradication of the more excruciating
faulls, his growing interest in wrivial word
games, trick 1sc]
increasingly whimsical, unbelievable_dnd_petty
nature of his plols, on¢ can just as casily gathe
from previons. coliections of s work,
Until a complete and ecritical retrospective of
h‘s short story output is published in
jcal order, we have yet to sec a
Worthwhie reason for once again. reptniing
these old, familiar storics.
Terry Broome

The Face of The Waters
Robert rg
Grafton, 1991, 348pp, £13.99

A group on a small boat, their minds those of
modern men and women, bul their technology
that of Columbus, begin this book with their
number being reduced as onc of them is pulled
off the boat by a thing that lmks like a fishing
net, but still manages to and_eat its
unwilling dinner. Thmgs don Took 25 if theyre
oing o g any betc
they got there in the first place is another

matter: thescare residents of Hydros, 3 planet
covered almost _entirely by waler, and a few
saigasso-dike  islands. I was a4 life
scatencebeing bom here.” Along with his
fellow human islanders, Dr Lawler is expelled
from their island by the other seatient race -the
Gillies, slow unfathomable creatures, a bit like
Capek’s newis - after the sleazy human leader
has started cxploiting yet enother animal race
and used them s decp sea divers wibout
Dmvldmg dwomvrcsslon chambers.
No other island will take the ribe, and they
qnu:kly Giscover thal almost. everyibing i the
sca wants to hurt them a lot and then cat them.
As their doctor, Lawler sees a lot of the human
side of the pain, if not the being eaten. He does
not have much to offer m take away the pain.
Lay an introveried character, with a
failed marriage behind him; a rencgade priest
appears as well, together with various kinds of
salty dogs of boih genders. Oddly, though, for al

of them their search never leads them to think
of getting off the planet. Weirdos arrange to
dropped, but no-one of any sanity tries to find a
way to Jift off.
The final solution, when it comes, is
unexpected, and requires asort of change of
atttude in the reader as 10 the nature of their
problems. Most of the book has been an
adventure; it t turns into mysticism and did not
seem really vali
1 was left a bit surpns:d because | did not find
this book a5 good  read as, say, At Winters
End, and | was left with the vague impressi
of someone who'd read too much Graham Grc:n
oG Ballard and then tumed into Steven
Spielber, mher than Robert Silverberg.
l&llki

The Edge of Vengeance
Jenny Ji
Headlme 1991 305pp, £14.95

This sequel to Fly by Night retums us fo the
world of Chorolonand the character of Eleanor
ight

re also several new TS,
them: Serethrun Maryn  of Eloish; Olwyn
tielson, a renegade mage of Shelt and

Mitie
Felicia Wesl.l‘ly, the Duke of F_ldms daughter.
Once again, Eleanor Knight is transported to
Chorolon from London- this time in a black taxi-
cab. She is to be the scapegoat for the wrath of
e S God whose plams she proviously
thwarted. She is also sucked into
restore the stasis, and a plan by Lucien ltlcwc,
previously high priest lo Lycias and_now a
monsirous_ plant called the Desert Rose, 1o
regain his former patron’s favour. Rather
prone, our heroine! Meanwhile, back at
the ranch, the ity of Shell & being aken over
by Ladon sea n. Felicia,
Shrethrun and Olwya become iavoived in 2 plot
to overthrow the Lords of Shelt,
twelvepowerful mages, who are in league with
the dragon.
As you may have gathered, this book is brimful
plot, some of it a continuation of themes
begun in the

with the plans aracters  and
‘monsters.
Characterization varies from reasonable to

good - there are some blacks and
also shades of grey. The
ismenacing and _yct somchow tragic, and
Phinian Blythe is ~pathetic, using the words
original meaning.

The style is lucid and en

whites_but

counges rapid_page-

ose who havent read
recommend anyone o read tis without having

jume.
Note 1o the pubhshcr - the proof reader must
have heen baving an off day. There are seve
my hardback copy.

I emoycd this book; it is a ratlling good read.
However, it isominous that this is referred to
as the second volume in a““sequence”™.

Barbara Davies

reckoning, and of course Pyetr and Sasha must

follow her: s it Chemevog, alive again, ol

dead, only asleep, casting his malign spell, or
7 I wasn particularly interested.

dings never seems to fire - though Ive not
- any of his work before, I presume he is not
regurgitating the same old quest. Whilst the
blurb writing isnt the fault of Cherryh, neither
s the cholce of cover presumably. the.fault of
Eddings. Its not often that you see such
depiction of a scenc from the story: as you read
on, it becomes more and more apparent which
scene the cover depicts - none other than the
final one in the book! Authors should be allowed
to hunt artists who perpetuate these destructive
orks - and as for the art department of the
publisher
Elana, young queen of Eicnia, clings o lifc by a
thread, preserved within a_diamond-like block
of crystal. Slowly, her allotted span of a year is
running out: only the recovery of the ancient,
powerful Bhelliom jewel can save her, only her
champion, Sir Sparhawk, can accomplish the
search for the jewel. And of course, if the jewel
sho i the god

interesting, personable, brave, humorous
side of

Sephrina and the mysterious g
provide  may ad, bt they " arc  mightly
sirtched against the incursions of Azash

there are rogues and wastrls, and pleaty of dry
wit and gentl humour. The book

ousanding, and 1 didnt like the Sceker hi ming
and smounding his csscs. like 8 Golluen; por the
fact that the jéwel should be. iracked down 10 3
cave a0d be i the possession of » gisat dwarf (
ot!) - sceming to be echoes of The

Constantly eaough to screcn anything bcyond e
stone’s  throw  from ir
implication is that the once-dead plantlife  has
only been growiny years since _Eveshka
was brought back: Bt ite 0 chumsy, and I doubt
if it is English - or American!) arc_plenty
of other similarly bad cxamples of poor or

The core of

Chernevog
C.J. Cherryh
Methuen, 1990, 328pp, £14.99

The Hubwanlgm
David E
Grafton, 1990, 347pp, £8.99

Both these authors chum out the ork as if
beavering on a production line, but of the two
Cherryh betrays the opportunist and slap-dash
approach the most. C{emvng is a sequel 1o
her Bestselles alks,  now d
Basalka L only e ope _ that will not
have 1o, suiier Tota Rusalka NI (Pechaps the
ghosts_of trees will come to haunt Cherryh):
over 300 pages involving the same characiers,
virually covering the same ground, page upon
page of tedious introspection covering the same
thoughts and fears; the fis 100 pages could

ave been more effective if cut 1o twenty. The
Bt sl Raes as hebere hat ‘great changes
have taken place’ in those three years: Pyelr
has married_ Evashka-restored to life once more
by the sacrifice of her father Ulamets--and they
live a life of domestic harmony in the old
feryman's cotage, together with Sush, the

Eveshak is drawn back into the forest, for a

sentance:
Rusalka | md [ wo\dd h:v: mlde a good

it smacks of opportunist padding of
nd, 1o be avoided. But the Eddings

you will cojoy; witbout having o first read i
recursor The Diamond Thron.

Mnm

A?alnst/Boyond the Fall of
Night

Clarke/Gregory
Gollancz, 1991, 239pp, £13.99
Against the Fall of Night (o become

the Stars appclmd (1948) m
Stating Stories. author

occupied his mind
conce
and

Aniur C.

1935, u|d wls a

much influcnced by Stapleton’s Last
t Men. Thus, it bears the samp both
of that great cosmogonic vision, and of pulp
siercotyping - e

mechani

boy-and-companion _ heroes,
a

escay
modes of experience and consciousness. The
opening scene, Clarke has said, "flashed
mysteriously into [his] mind: that mw:rmg,
desert-isolated city, its myriad faces silent
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upturne see the rarest of phenomena, a
Hoatng camt ARGL of Livonsl eocapes. hion
agoraphobic, lechnologically sustained  Diaspar
10 discover sylvan Lys. uentjourncy
1o the stars is a scarch for knowledge which
will dispel the scomal_false myhs of eanh,
w its organic wiality, and bring the two
disparately evolved human  sicms its
3 cncounters
mysicry in the young bul immortal supermind,
Vanamonde, - e of

ical (; goall
Toicliiis 0 Bk Sa s & biack ol (@

orgznmcL Iu moves. ;L aloug wnh sol and its
retinue of reshuffled terraformed  planets,
from gabcit rim lmvnds centre. He
retains 3 yoyaging pair the surviving and
hunted mal; (zvtnlul“y i

is in the organism-shelicring body of Leviathan,
a creature of the intersicllar spaces, where
swim  vast beings,  pulsing  with
cbclmmxgpelk:nﬂgy

‘What makes s twinning such

imagistically lrlsmg novcll cobctr is the
obscrvation pkmn:z

¢
relationships) 1o their origins - Alvin to Earth,
Sceker 1o his "system solar”. To conlemporary
el B e bio/psychic  and

clectromagnetic theatres of action intrigue the

more; but, read in_sequence, the novels present
strikingly one  of

the constant _enlivening
existential role of an

n
e (u (and lumr) of Bcnluldx um?ludmg :h.pm
is "The Heresy of Humanism."

K.V. Balley

Drnrnlldo
raham
Pan, 1991, 248pp, £4.50

The Lords of the Stoney

Mountains

Fontana, 1991, 374pp, £7.99

These two books are mpleltly dxlluenl 1\e

Lords of the Stoney

second in The Puiln- Q-ll l-r

Lyonesse scries. [t continues the adventurcs

of Simon Branthwaite, an English .q““\do‘ ul::)]
mi

who has found himsell on
island-continent of Rockall. In company with
i of

the fand), he gets involved in the
v ics while still sceking his father
in the fabled Jand of Lyonesse where

they have fled afier the bamle of
re arc many details of Rockall and
fay the sevdru; it not only serves

various deadly missiles. These umlu.ls are

features on the cover, which also shows the
aomesm-y of Doriolupta - reminiscent of
ci stonghold complexes  in
mulh:m Russia/norther Mesopotamia.
of the Stomey Mountains is
fantasy. Im  not sure that
Dreamside is; al times, it is Ing.hlcnmgly
realistic. That atmosphere is conveyed by the
cover fiself - a picturc of rocks and trees ... No,
it isnt; those arent rocks, they re women - o is
il onc woman and the fest of the shapes arc

Dreamside is st in 1986, the situation being
explained by flashbacks 1o 1974. The four_main
characiers were at university together, Thesc

dreamers, not only being

The Revenge of the Rose
Michael Moorcock
Grafton, 1991, 233pp, £13.99

Yes, this & an Eiric govel T, here's another
quest followed beside and_its_this

g Rosc and her vendelta against
Elric’s mirror Gaynor the Damned is the
true_centre of this story. inly her "only
possible of revenge'  appears

Elrician.
Eric & now a differsn hero lo the carly days of
The Stealer of Soul Stormbring
Partly because weve eyt T
story ends, so thal anything el i

filler, partly because Moorcock is a suppler
writr han in Ihe old days, reading an Elric
story is different these days. Theres a sense
Ut Mocroock producing saoiber Elrc' i i

Pete Townsend reforming again, but in
this case at least its nol just a matter of
producing a favourite brand name. Knowing the
original storics helps 1o gel the full flavour of

what's cthing  “is*
gy Revenge of the
se may the carly raw
romanticism certainly
s the ue , say
foriana. Once more, Elic is helped and
hindered by i and
strangely nam:d characters, the
itteringly i to the multiverse-
\raversing Phau family and e
shapechanger  Esbern Snarc. And the  Rose

herself, and three xiﬂ:fs. and cven Elric
himself, are both subjects and objects of
quests.

What made Elric different 1o most other sword-
and-sorcery heroes is that right from the start
Moorcock  explored symbolism  and zllcpnry
Insiead of psychic angst. i not social an
doom-ridden ts

fathers soul alon; ile vi powered by
the muscles of an oppressed ef class and
social dis "loud supctior

their  superiors tu
themselves on their urbanity, their humanity,
their kindness and their graccful manncrs,

while the dead stagger under their feel”
Wheldrake - whom we met in Gloriana - acts
as Chorus as well as Companion, interpreting 1o
Elric the meaning of social structures as Elric
uses his cursed blade in time-honoured fashion
Guess which society we can read into the Gypsy
nation with its conscrvatism and blind worship
of " "? As Wheldrake comments, “a
socicty dedicated solely 1o the prescrvation of
her past, soon hss only het pas 0 sell.
Crude allegory? But then so was the carlier cpic
where Elnc slew and betrayed with his Black
acting as a kind of shorthand for
humanitys relisnce on smbiguous
solutions. Those shom Moorcock's
swoldllldsm\xrylsannnlrrddlsllwollklbe
unwise_to cxperiment with The Revenge of
the . Those . who are  hopeiessly
imclocked in the sixties or who have put all
lhll kid's Sln" behmd llkm will both find much
dissapoint. is stll writing

unbowed cpisode worth your while.
Andy Sawyer

Young Bla
ordon R. DI
Tor 1991, 456pp. £19.95

ThshoukuspanolDﬂsnnsClﬂdﬁCyd 1
ve nothi

a predicament

ntcresing really Bappencd.

a1 stared o read this 1 thought i was

oing 1o be 2 "rite of passage” novel. Here was

Bieys, 3 young boy, oo faher aad 3 mather who
and

tlctpliolﬂl child  with
manipulae_people, to_speed

and ate eve
stats with Bleys manipuiating his mother o
that she_will send him to live with his uncc
ety Micican, o bassce the  planct
Association. Bleys thus goes from a high tech
indolent society 1o a low tech farm in a deeply
reigious planet. Everything is set up for the rie
of passage story but that docsn hap,

T soche changes o ua okicr Bleys who leaves
the fam 1o live with and work for his older
brother Dahno. Dahno is also talented and lives
by offering advice and information and he has
cstablished a networks on scveral planels 1o
tun such schemes there. sces this as an
end in itself but Bleys sees it as the means o a
much greater destiny.

This & a male dominaicd book, a few female
female

Bleys has o
relationships, pamcululy T v o
scems just a bit too pat.

Basically we sce Bleys leaming things, by
formal teaching, by reading, by uyxn:m:mg
things. Only in the lss few chaplers docs

it o 1 dige Tl B book 2 compulsive
foge lumu Maybe if this had been the hundred
page fist pat of 2 novel it would have been
okay bul a5 a 456 page book it coukdnt hold my
atie
To- A. Jones
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Short Reviews by Chris Amies

Particles

This is the result of much reading

and not a little looking at the
reviews le have already
written. Books mcluded here may
be lhose Voﬁ alrea y

titles not s1riclly witﬁin the Vector
remit.

Angel Station - Walter Jon Wlillams
[Orbit, 1990, 393pp, £4.50 pb]. Reviewed by
Kev MeVeigh in VIST. Bog.standard space
opera  with telepathic  aliens, genctic

i offplanct  casinos,  dynasts,
gangsters, and so on.

The Empln of Fear - Bran
Stableford [Pan, 1990, 520pp, £4.99 pb].
Reviewed by Tom A Jones in V149. In a
Europe ruled by undying Richard Coeur de
Lion and Vlad Dracula, a search for the
elixir of vampirism leads to the heart of
darkness. Quite the best alternative history
Tve read in years.

The Final Friends Trilogy
Ch ke [Hodder & Swughum,
1991, 710pp (3 vols.), £3.50 x 3 pb]. *“ Young-
adult”  murder my<lery set among high
school kids. but what is it doing on
Vector's dumsmp’

Good Omens - Terry Pratchett &
Nell Galman [Corgi, 1991, 383pp, £3.99 pb]
Reviewed by Maureen Porter in V157.
iginally to be called William the

Antichrist; Ome

rewritten into me l Wllli-m series, |f
you will, All good fun, spoit only by
asides  designed to “‘explain”  Britis
cultural tropes to a supposed American
readership. If you want to imaginc the
fumm, imagine a boy and his dog and his

iends.

Greely's Cove - John Gideon
[Headline, 1991, 422pp, £4.99 pb|] The
showdown between good and evil in a

small American town. Now where have
we heard that before? This is, in its

The Sky Lords - John Brosnan [St
Martin’s Press, 1991, 318pp,
Reviewed by Chris Barker in
“Centuries in the future, after the world has
been devastated by the Gene Wars, the
scattered remnants of humanity struggle
against both the spreading biological blight
on the ground and the great airships that
dominate the skies.”

Shice - Rex Miller [Pan, 1990, 317pp, £3.99
pbl. The third and final volume in the
Chaingang story (after Slob and Frenzy).
A tale of ecvisceration, cannibalism, and
adequate  levels  of  violence.

defence, a whole ot better than the geneml almost
slcw (ha') of post-Lt teph

King stuf
Hear the Chiidren Calling - Clare

Nally [Corgi, 1990, 320pp, £3.99 pb).
Birth drug gives risc to mutations and psi-
powers.

Hermetech - Storm Constantine
eadline, 1991, 502pp, £4.99 pb]. Reviewed
y Barbara Davies in /161. In Sector 23, life
|mnam art. Ari Famber travels to the city
to meet her destiny.

Man from Mundania - Plers Anthony
g{EL 1989, 343pp, £3.99 pb]. Reviewed by

arb: Book 12 in the
““Xanth” series. Bad puns and a silly
supplement. Oh dear.

mﬂlll - Isaac Asimov & Robert
Siiverberg [Pan, 199, 352;2: £7.99 pb).
Reviewed by LJ Hurst in
of Asimovis classic story of
which only knows complete darkness
once every 2000 years, and what happens to

genre of dismemberment
slyly dismembers itself.

Soldler of Auh Gene Wolfe [NEL,
1989, 337p, pb). Reviewed by Paul
Kmtzld m %157 S uel to Soldier the
Mist, whose memory
extends no f\mhcf back than one day, and
whose world is encapsulated in the scrolls
he carries with him.

The Stake Richard Laymon

[Headline, 1990, 506pp £4.99 pb). Horror

writer Dunbar  becomes obsessed

with the discovery of a mummified corpse

with a stake through its heart. There aint no
thang as vampires... is there?

The Stand - Stephen King [NEL, 1991,
1421pp, £6.99 pb]. Reviewed by Jon Wallace
in V157. This is the full text of King’s
mammoth story of post-plague America.
Possibly his best book, and certainly his
most popular. What are the chances of a
movie adaptation?

society after darkness falls. Tarra Khash: Hrossak! Bria

Lumley [Headline, 1991, 246pp, £3.99 pb]. A
Phases of Gravity - Dan Simmons variant on the Conan archetype, this time
[Headline, 1990, 344pp £450 pb] Reviewed | with the Cthulhu mythos making an
by Paul Brazier in space Surely titles
novel: what thpcns m a man when he's are a poor idea?

been to the moon and still doesnt know
himself? Thus begins the astronaut’s voy-
age of self-discovery. Truly the right stuff.

Puzzies of the Black Widowers -
Isaac Asimov [Bantam, 1990, 253pp, £3.99
pb]. Reviewed by Valerie Housden in’ V156.
A series_of mannered little detective tales
by the Good Doctor, solved invariably by
the omnipresent if not omniscient Henry.

Rebom - F Paul Willson [NEL, 1991,
344pp. £3.99 pb]. Reviewed by Jim England

V161. I still think that “‘he twirled his
lmgulm around his fork” sounds very
painful.

Secret Harmonies - Paul J McAuley
[Orbit, 1989, 333pp, £3. 9‘)ch] Reviewed by
Paul Brazier in V15 F and beyond;
the tale of an msun'wmn on a colony
world, a transposition of Australia to outer

ace (consider the reasons for the original
\B’hllc settlement of Australia, and the
troubled relation with the mother country),
inscrutable  aliens  lapsed into their
Dreamtime, and talking dogs. This is the
new British SF. Let it unfurl.

The s-rv-nu of Twilight - Deai

&z [Headline, 1991, 499pp, £4. ) pb]
They think Joey’s the Antichrist. This
starts a reign of terror that leads to a cross-
country chase. More police thriller ~than
horror (as it’s sold), and good solid stuff at
that.

Tek War - Willam Shatner [&)rgl.

Broome I V160, Rianablo. spacc: opcea
cum - cyberpunk jaunt through the final
frontier.

Tigana - Guy Gavriel Kay [Penguin,
1990, 688pp, £4.99 pb]. Reviewed by

Taylor in V161, Intelligent fantasy with
less of the good/ml split we're used to,
more real characterisation, and certainly

The Tower of Fear - Glen Cook
LG'mftcn, 1991, 375pp, £3.99 lpb] It’s a shame
istorical novels dont sell, and anthors
have to make them over into fantasy. Thi

is a byzantine tale of the Middle East in the
last years of the Roman Empire, only it
isnY,"if you follow me. Damascus becomes
Qushmarrah, the Romans become Herod-
ians, and so on. Plus magic, of course.

Twilight Eyes - Dean R Koontz
Headline, 1987, 478pp, £14.95]. In which
there are goblins amongst us, in human
form, and just a few people can tell them
from the real humans. The end of this

m:l but it isnt The
geﬂllﬂ‘l o!'l\rl

The Vision - Dean R Koontz [Headline,
1988, 270pp, £13.95]. Yet another Koontz
reprint, this one revolving around the
psychic-predicts-murders tale.
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Name Tite Page
ALEXANDER, Marc Shadow Reaim 5
ANTHONY, Piers Phaze Doubt 14
ASIMOV, Isaac The Isaac Asimov Chronicles 19
BLAYLOCK, James The Magic Spectacles 17
BOVA, Ben Orion In The Dying Time 19
CARD, Orson Scott The Worthing Saga 15
CARD, Orson Scoft Maps In A Mirror 15
CHERRYH, CJ Chemevog 20
CLARKE, Arthur C & BENFORD, Gregory Against - Beyond The Fall Of Night 20
CRICHTON, Michasl Jurassic Park 17
DICKSON, Gordon R Young Bleys 21
EDDINGS, David The Ruby Knight 20
EISENSTEIN, Phyllis The Crystal Palace 16 _
FARRIS. John Fiends 17
GARDNER, Craig Shaw The Other Sinbad 14
GEMMELL, David Drenai Tales 19
HUGHART, Barry Eight Skilled Gentiemen 17
JONES, Jenny The Edge Of Violence 20
JORDAN, Robert The Great Hunt 14
JOYCE, Graham Dreamside 21
KAVENEY. Roz(Ed) More Tales From The Forbidden Planet 14
KOONTZ, Dean R. The Voice Of The Night 18
KOONTZ, Dean R Strangers 19
KUSHNER, Ellen Thomas The Rhymer 14
MCcAULEY, Paul Eternal Light 18
MCAULEY, Paul King Of The Hill 16
MCCAFFREY, Anne The Renegades Of Pem 17
MCCAFFREY, Anne Pegasus In Flight 16
MASTERTON, Graham (Ed) Scare Care 16
MOORCOCK, Michael The Revenge Of The Rose 21
PRATCHETT, Terry Reaper Man 18
SHEFFIELD, Charles Divergence 15
SILVERBERG, Robert The Face Of The Waters 10
SIMMONS, Dan Fall Of Hyperion 18
SIMMONS, Dan Hyperion 18
SIMMONS, Dan Summer Of Night 17
SOMTOW, S P Moondance 19
SPENCER, John The UFO Encyclopaedia 15
STRACZYNSCI, J. Michael Othersyde 19
WATSON, lan Stalin's Teardrops 15
WEISS, Margaret & HICKMAN, Tracy  Elven Star 16




ADVERTISEMENT

PHILIP K DICK CELEBRATION - A WORLD
FIRST

19-20 October 1991

Two PKD enthusiasts, community worker Jeff
Merrifield and actor John Joyce, are currently
putting together a celebratory weekend around the
life and work of Philip K Dick. This is to take
place at Epping Forest College in Loughton, Essex,
over the weekend of 19-20 October 1991. The
initial response to the idea has been incredible and
the program is growing daily.

Already committed are Ken Campbell, who will be
delivering the opening address and presenting
some enlightening personal insights; Dr Ernesto
Spinelli, who will shed some light on the
phenomenological nature of Dick's work; the
writer John Constable, who will be using A
Scanner Darkly” to focus on drug uses and abuses;
Brian Stableford and Maxim Jakubowski, who will
lead a on the novels; Philip
Strick. who will look at Dick’s growing influence
on the cinema; Geoff Ryman will be talking about
the challenge of adapting "*The Transmigrations of
Timothy Archer” for the stage with a reading; Neil
Ferguson will form part of a panel on the
significance of revelatory experience; Lawrence
Sutin, who has two books about Philip K Dick
imminently ready for release will be coming over
specially for the Celebration weekend; and Brian
Aldiss is cooking up '*something special”.

There will be a number of theatrical elements to
the weekend. John Dowie will be performing his
celebrated one man play based on Dick’s writings,
"'Take them to the garden” and John Joyce will
perform his much acclaimed version of the famous
“'Metz Speech”. John is also working on a new
piece ''What is human?” that draws on PKD's
writings around the humansandroid theme with
follow-up panel discussion. Actress Suzan Crawley
is working on a featured piece based around the
way females are presented in Dick's work. And
Dick’s contention that the future lies positively
with the young people is reflected by way of two
youth theatre groups working on short stories that
will be presented in play form during the weekend.

There are a number of people who have expressed
a strong desire to contribute to the weekend and are
currently trying to reorganise their timetables to
this end: highly likely are Norman Spinrad, Fay
Weldon and Jack Cohen. Spinrad particularly has
indicated his intention to be present and making a
significant contribution, if he can be back from a
Russian commitment in time,

On the certainty stakes, guest of honour Paul
Williams will be present. Paul is the literary
executor of the PKD estate and both knew and has
written extensively about Philip K Dick. For many
years, probably more now than he cares to
remember, Paul has administered the Philip K
Dick Society and Newsletter. However he has
expressed a desire that from August 1992 he would
like some other person or organisation to take over
the baton. This weekend will see the first major
gathering of the membership of the PKDS and the
future will certainly be on the agenda - in fact
anybody with ideas for the continuation of the
society and the newsletter after August 1992 should
get in touch with the organisers of the Celebration
so that their views can be reflected and considered.

There will be all sons of fringe spin-offs to the

-aPKD c y mural sales
of books and olher valuable Dickian advertising
matter) and exhibitions of art works (Grafton cover
art and a display of pages from the famous R Crumb
comic of the 1974 revelatory experiences). There
will also be an opportunity to listen to music
inspired by the works of Philip K Dick.

The main purpose of the weekend is in getting
people together to meet and talk about Philip K
Dick. That's where you come in. Some of the best
speakers available have been lined up, but it
cannot be done without all you Philip K Dick fans
out there.

Registration fee for the weekend Celebration is
£13.50. There is a limit of 300 places of which 100
are being set aside for members of the PKD
Society. To make sure of your place send your
name, address and £13.50 off to the address below,
but do it quickly - interest is growing.
Accomodation is being arranged through the Fortes
chain of hotels and Post Houses, of which there are
several within reasonable distance of the college.
Bed and Breakfast in en suite rooms will be about
£30 to £50 per night, depending on whether you
want single rooms or will share in a twin. This
includes bussing and the organisers will make the
arrangements for you. You will get a detailed

information pack back with your registration
documents.

Applications to  CONNECTIONS,  EPPING
FOREST COLLEGE, BORDERS LANE,

LOUGHTON, ESSEX, IG10 3SA, UK.
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